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STITCH WITH WILD
"WILDNESS" + "TRAINSITION" + "MEMORY"
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ABSTRACT
In 1992, Barcelona hosted the Summer Olympic Games, 
which greatly promoted the process of urban renewal. Before 
then, the city that had been a major industrial city underwent 
major changes. As part of the preparations for the Olympics, 
industrial buildings in coastal areas were demolished and large 
tracts of beaches were created, which improved the living 
environment of the urban coastal areas and increased the 
utilization rate of beaches. The regeneration project of Seaside 
Waste Industrial Zone is still continuing, and beaches in some 
areas need to be activated and returned to urban residents.

The beach on the north bank of the estuary of the Besos 
River is an industrial wasteland that needs to be developed. 
The site is separated from the city by urban rail transit on the 
west side. The traffic here is inconvenient and inaccessible. 
Well-preserved natural resources are wasted. Industrial 
waste water and garbage have also severely damaged the 
habitat of humans, animals and plants. However, the three 
large chimneys in the site and the turbine hall attached 
to it have been well preserved, becoming an important 
architectural heritage of the city and the unique industrial 
memory of this site. Can we use these urban memories as 
an opportunity to reconnect human beings with nature 
and cities? The process of developing the project is to 
accurately analyze the biodiversity and urban historical 
and cultural characteristics of the site in order to define the 
tools that can be implemented in the design, taking into 
account the needs of animals, plants, humans, and the city.
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METAL MAP

Meso-scale mental map Micro-scale mental map
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DRFIT MAP
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DRFIT MAP
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REGIONAL ANALYSIS
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REGIONAL ANALYSIS
Location/Hight 
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LOCAL ANALYSIS
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WITH CITY

SITE PROBLEM lack of link

discontinuous coastline & poor accessibility
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SITE PROBLEM lack of link

WITH NATURE
disconnected greenland
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SITE PROBLEM lack of link

WITH HISTORY
unknown 3 chimneys
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Manifesto
The main goal of "STITCH WITH WILD" is to break the barriers between the region 
and the city, and then establish a connection with nature, and use industrial relics to 
create a new city card to activate the region and attract people, which will be beneficial 
to urban development. The well-being of mankind and nature. Taking into account the 
situation in the region, we decided to use "TRANSITION" ,"WILDERNESS” and 
“MEMORY" to explain our history and culture-related projects. Then we use "STITCH" 
as a strategy to integrate the city, nature, and historical and cultural backgrounds. 
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CONCEPT DIAGRAM
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STRATEGY MAP
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STITCH MAP
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General plan
For the master plan, we firstly solve the traffic connection problem through 
the  underpass  of  the  ra i lway,  connect  the  his tor ica l  and cul tura l  square 
with the separated area. Introduce the flow of people in the city to the site. 
 
In terms of landscape, the circular memory element is mainly used to keep it 
consistent with the central part to enhance the overall sense. An ecological coast 
was established. The parallel relationship between the ground level, the green 
space and the waterline is transformed into an weaved relationship, forming a 
series of pools, green hills and wetland landscapes, undulating high and low, and 
closely connected.Forming a more ecological and recreational landscape system.
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MASTERPLAN
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BIRD VIEW

26



Focus
"Stitch with City"

F i r s t  o f  a l l ,  w e  m a d e  t h e  r a i l w a y  i n t o  a n  u n d e r g r o u n d  r a i l w a y ,  w h i c h 
disconnected the connection between the cities and extended the road to the 
site, making it easier for tourists to reach here. Secondly, we created a new 
bridge to continue the beach; in terms of preserving memory and contacting 
water ,  we created a  new landscape br idge at  the  locat ion of  the  or ig inal 
industrial pipeline. Roads and paths become the suture that connects all spaces.

27



28



29



ROAD CONNECTION

Section 1
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ROAD CONNECTION

Section 2
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Focus
"Stitch with Nature"

Second, we have established a sustainable ecosystem of green and blue intertwined, 
forming a series of pools, green hills and wetland landscapes, undulating high 
and low, and closely connected. we build the local system to preserve the 
habitat of the site ,enriching the type of species, creating the natural wetland 
to increase the biodiversity. Then shaping the recycling blue system to make 
the site better inserted with wildness, collecting runoff and rainwater from 
houses and surface, and then provide it for the housing and the square use.
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STRATEGY - Up-down land

Building eco-activity system
inserting green into concret

Shaping adaptive blue system

adding biodiversity

resilient coast

Up-down land
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Building eco-activity system
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Building eco-activity system - adding biodiversity
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Building eco-activity system - inserting green into concret
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Shaping adaptive blue system 
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Shaping adaptive blue system - Resilient coast
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Shaping adaptive blue system - Resilient coast
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STITCH2

Plan

Section 41



STITCH2 - RENDERING normal mode
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STITCH2 - RENDERING fLood mode
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Third, we modified 3x to make it more open to the public; the structures and 
landscape sketches on the square undulate, echoing the tall 3x, focusing on the shadow 
changes of 3x, and experiencing 3x from different perspectives on the ground and 
underground. The charm of the city; industrial equipment is retained in the turbine 
hall, and natural elements and sea water are integrated into the building to create a 
new urban memory point and become a new landmark on the coast of Barcelona.

Focus
"Stitch with History & 

Cultural Context"
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STRATEGY - Memory & Shadow
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CORE AREA - Ground floor plan

46



CORE AREA - Paving material

47



CORE AREA - Underground plan

 Special pillar types

Atrium Light Wall

Public space

Equipments

Commercial

Turbine hall
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CORE AREA - SinkingTheater 
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CORE AREA - SinkingTheater 

UNDERGROUND PLAN- SinkingTheater 
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CORE AREA - SinkingTheater 
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CORE AREA - Circle design 1
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Circle design 1 - Detail

Section
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CORE AREA - Circle design 2

Sinking theater
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CORE AREA - Renderings
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STITCH3 - Connect to the sea

3X RETROFIT PROPOSAL - The tres Xemenies 
has become part of Besos's Historical identity. Often 
loathed for its ugly appearance by the residents, 
3x in recent years has gain much appreciation 
for defining the skyline along the coast and set 
within the wilderness of the Besos river mouth. 
The design inspiration comes from circulation 
spaces seen in an ant hill. the exterior finishes 
are maintained to pay homage to the industrial 
identity and vegetation is brought into the turbine 
hall. The main programs become an extension 
of the proposed park system, while the existing 
walls are removed inside to create better views 
and allow the elements of nature to take over.
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TURBINE HALL - Continuation of park system
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ROOF PLAN - +33.50 m

FIRST FLOOR

GROUND FLOOR - + 13.20 m

SECOND FLOOR PLAN - + 18.00 m
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Pier connection from second floor

Pier connection from Site Lvl

TURBINE HALL - Plans
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ROOF PLAN - +33.50 m

FIRST FLOOR

GROUND FLOOR - + 13.20 m
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TURBINE HALL - Perspective section
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LINTEL BAND DETAIL

Al louvres at the lintel and beam act
as a drip mould for rainwater falling 
down to the pond. Ivy also runs 
along these louvre

Proposed Glass roof
M.S tube frame support

Roof Gutter Al box sections
Shallow ponds 
12” deep

Wild Ivy / Creepers Planters in sunken slab 800 mm deep

These ponds are arranged in a strip 
along the edge of the slab open to sky. 
The water reflects the sunlight and 
creates an infinity effect with the sea.

Exisiting cutouts have been reinforced
with plants and shrubs creating a natural
ambience that merges with the outside. 
the drainage pipes are sloped towards 
the ponds

RAIN COLLECTING PONDS SUNKEN SLABS01 02 03

TURBINE HALL - Details
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TURBINE HALL - Renderings
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This chapter can be considered as a summary. Through the detailed 
design of stitch4, it further elaborates the embodiment of the concept 
" W I L D + T R A I N S I T I O N + M E M O R Y "  i n  t h e  d e s i g n ,  a n d  t h e 
final emphasis on "STITCH WITH CITY,NATURE,HISTORY".

Focus
"Stitch with City, Nature, History"
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STITCH4Plan
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STITCH4 -  Elevation
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STITCH4 - Renderings
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