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Abstract:

The world has always been suffering from disasters and crises whether of natural phenomena

or war disasters. Post crises, people usually loose part of their history as a result of the
damage which affects their heritage, monuments, and urban fabrics. The main dilemma in
GKAAa aAlddza GA2Yy A& G5SY2ftAl0A2y +a wdpgodtdl GA2Y
disaster case studies from different parts of the world going through main focuses such as
psychology, Identity, culture and memory. In addition, the role of social media in such
situations will be strongly highlighted through the description aochparison of case studies

of different periods.
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Beirut, the capital of Lebanon. One of the biggest tragedies that Lebanon suffered from in the

20" century is he Civil war that lasted for 15 years from 1975 till 1990. From the first part of

this thesis we will come to a conclusion that will guide us towards a conservation and reuse
LINR L2 &€ NBIIFNRAYI 2dzNJ OF a8 & i dRuiedinidet&ls 9 33 ¢ @
starting from its context, its history, its design reaching the interventions it has undergone
through time as well as its importance today as a monument for the Lebanese people. All
these factors led to saving this complex from beiegndlished.

Keywords:

Conservation, War, Natural disasters, Post Traumatic Scenarios, Heritage, War remnant,
Psychology, Identity, Memory, Society, Culture, Social Media, Lebanon, Beirut, Civil war, BCD,
Solidere, The Egg.



Sommario

I mondo ha empre sofferto di crisi e disastri, siano essi fenomeni naturali o disastri di guerra.

In seguito a tali crisi, a causa dei danni a cui sono stati soggetti il patrimonio culturale, i
monumenti ed il tessuto urbano, le persone hanno perso parte della lkamgas In queste
OAND2aillyl ST Af RAfSYYF LINAYyOALI €S 5§ G5SY2f
diversi casi di studio, da diverse parti del mondo, focalizzandoci su aspetti psicologici,
ROQARSYGAGLS Odzf GdzNI £ A 6 avieduti. NSt 2vbida lfotlemanie & S 3 dz
evidenziato il ruolo dei social media in queste situazioni, attraverso la descrizione ed il
confronto tra casi di stu8dio di periodi diversi.

Lf . SANMHzG /AdGe /SYydSNE O2y2ao0ianlizatdingikts 02 Y S
tesi. Esso si trova a Beirut, capitale del Libano. Una delle piu grandi tragedie che hanno colpito

il Libano nel 20 secolo & stata la Guerra civile durata 15 anni, dal 1975 al 1990. Dalla prima

parte di questa tesi si giungera adauconclusione che, successivamente, ci guidera verso una
LINPLI2aGF RA O2yaSNBFIT A2yS S NARdziAfATT 2 RSt
GOGKS 933¢ @GSNNX aiddzRAFG2 AYy YIFYASNI RSGOF AT A
desige. 42002t AySItyR2 FyOKS 3tA AYyidSNBSyidA | Od
che oggi ha, dal momento che rappresenta un vero e proprio monumento per i Libanesi. Tultti
questi fattori spiegano il motivo per cui questo edficio non é stato demdaditoeno fino ad

oggi.

Parole Chiave:

Conservazione, Guerra, Disastri Naturali, Scenari Post Traumatici, Patrimonio, Resti di Guerra,
Psicologia, Identita, Memoria, Societa, Cultura, Social Media, Libano, Beirut, Guerra Civile,
BCD, Solidere, The Egg.
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INTRODUCTION

Cultural heritage defines traces of human history and allows a healthy growth for future
generations. Heritage loss is botltansequence of war and natural disast&loreover, civil

wars have a great impact on societies and cultures. This has become a major debated issue
by countries all over the world.

This thesis will include two main parts: the first part tackles heritageasi-traumatic
scenarios by examining many case studies from around the globe, while the second part is
concerned about the case study of Beirut and the Egg as a war remnant.

Thefirst chapter highlights the importance of preserving culture and history for the sake of
protecting the identity of the society and its heritage. Most of the countries that participated

in World War Il suffered from heritage loss. France under the Gerattack, for example,

lost a great deal of its monuments and the counter attacks of the allies on Germany led to the
destruction of its most prized historical buildings. The important aspect of this work is to
recognize the reconstructive strategies thatatries followed to regain its cultural heritage.
Today, the world continues to suffer from the same recurrent matter. Modern wartime in the
20" century are extremely affected by technology, it led to creation of horrific weapons and
machinery, thus crdang catastrophic events. Mentioning the Mostar Bridge, the Bamiyan
Buddha, Syria and the Twin Towers, these examples show how damage intentionally targets
symbolic objects and monuments affecting their image in relation to their context. Later on,
the effect of natural disasters will be discussed, showing that this kind of destruction cannot
be controlled by man and its damage cannot be anticipated. These phenomena include but
unlimited to tsunamis, earthquakes and fires.

The second part is mainly conoed with Lebanon and specifically Beirut. The main topics
RAaOdza2aSR IINB [Soly2yQa KA&a(G2NEI-190@ bidkhé I IS
country and its role in shapirte capital Beirut.

Beirut is a city filled with heritage and many cuéis passed through Lebanon during the years
ever since prehistory. This legacy was never well preserved especially during the civil war. The
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of the important remainf Beirut leading to the frustration of the citizens and generated a
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One of the few surviving monuments in Beirut specifically in the Beirut CentiaNls O i A & a
9 3 Beéirg itself a war remnanthe Egg gainethajor importance for the Lebanese people,

not only for itspreviousfunction that directly linkedit to the Golden Age of cinema during

the 197Cs, but also for the sentimental meaning it holfis the citizens of this small country

that consider it as remnantof their past.

The complex has always been considered to have a strategic localization; during the civil war,

Al ad22R 2y GKS 02NRSNE 2F GKS waNahSohtst Ay Sé
2F GKS ol GdfSavs FyR (2RI &hich dontigugsStdibede | & G K
gathering point of political riotsThus,this building has become an eye witness for B&rut
tragedies and glories over the years.

Some peoplesupported the demolition of the Egg and encouraged the shift towards
modernization. Whilst others totally refused its destruction, considering that losing the Egg
means losing their Lebanese identity. This topic has witnessed so many conflicts and
argumens, but until today no specific decision has been made regarding its fate. However,
the complex was saved several times from demolition mainly by the efforts of social activists
on social media.

At the very end of this research work, and after thorough bgsts, a conservation plan will
be suggested for the Egg and ause design will be proposed. This proposal will take into
consideration the preservation attempts, the interventions and the introduction of the new
function.



PART X HERITAGEND POST TRAUMABCENARIOS

1. CONSERVATION ISSUES

In this chapter, the concept ofonservationwill be defined, with reference to th@a"
Century Conservationprocess. The chapter also illustrates the differemibjects of
conservation and their importance in the conservation process.stibgectsof conservation
are also identified and the role of communityased conservation is discussed. The role of the
communityis highlighted as the main factor for deciding on andng meaning to objects.
The argument aboutRenovation vs. Demolitionis debated thoroughly taking into
consideration various effective factor€ase studiesf different buildings are illustrated in
this chapter, recognizing the diversity in the conséivaprocess and théearned lessonsf
each. As far adrban Planning Transformatioins concerned, this chapter studies the cases
of cities that have undergone a major transformation taking into consideration tresign
challenges strategiesthey followed, outcomesand possiblechallengesof these strategies,
andconflicts or catastrophesghat had effected their growth.



1.1. Defining Conservation

1.1.1. Nineteenth Century Conservation

Conservation is usually defined as a planned managemesaroéthing (as natural resources

or historic places) to prevent waste, destruction, damage or nedlelcwever, conservation

in the nineteenth century took a different approach. It was once considered as the simple act

2T AaYlF AYyGSy !l yOS pbjectzviile mdwit kdbuirdd BpecfrealizafionZnd skills
performed by conservators. This new concept of conservation came to be recognized when
LIS2LX S 6S3lFy (2 FLILINBOAIFIGS OSNIIAYy 2062S8S0i0a |
of publicizingculture and arts became acceptable. Romanticism consecrated the idea of the

artist as a special individual and exalted the beauty of local ruins; nationalism exalted the
value of national monuments as symbols of identity. As a result, artwankd artists

acquired a special recognitioMunozVinas, 2015)

For Ruskin, the past should be preserved as it is without any present intervention and the act

of rebuilding of damaged buildings must be stopped. In his book, The Sevegrs lddm

| NOKAGSOGdzNB:E W2KYy wdzZal Ay allSlIi1a loz2dzi KL
GNHzOKS LI2oSNE o6Sltdzies ftAFSE YSY2NER |yR 20SR;
LINBOA2dza Ay GKSANI YSY2 WRuskid 1869s af oppdsikg view, A U a
Eugene Viollete:5dz0 aidlF SR GKFG Fy | NOKAGSOGUQa NRfE S
condition that may have not existed before, thus keeping it in coherence with the building

itself.

Later on, other idelogies surfaced. Some theorists tried to find balance between these two
contrasting approaches while others followed the principles of reversibility or minimum
intervention. Furthermore, others defended the artistic value of objects and accordingly
allowing aesthetic values to make conservation decisions. In the twentieth century, aesthetic
values coexisted with scientific conservation. As a conclusion, different conservation
ideologies may exist, and then it is up to the country or region to decide theetwation
approach.

1.1.2. Twentieth Century Conservation

Overall, it is not enough to define conservation as the planned management of historic places
to prevent destruction, damage or neglécThere are several issues in the definition of
conservation, andeording to MunozVinas it is due to multiplicity of terms that are used to
describe the various conservation related actions. Another factor is the variety of
conservation objects. As conservation became a notable activity in the twentieth century, its
objects became numerous and limitless. Conservation, being a broad activity, involves
various professionals from several fields. The conservator is directly linked to the object being

ISSTAYAY3I 4/ 2y aSWisterDictdnay > a SNNAI Y



conserved. But activity is not limited to the conserver himself, othesfgmsionals like
politicians, curators and even individuals like museum visitors or art lovers can be involved in
the process as norconservators.

1.1.3. Conservation Diagram

To understand the notion of conservation, we may refer to the following diagram:

- _»Informational
I preservation
| - Works by recording or reproducing some
| features of the object
| - Does not actually preserve the object
| Direct
| preservation
L - Changes the object
—» Preservation - Action limited in time.
No deliberate
noticeable changes Environmental
preservation

—

- Changes the environment
of the object
- Action not limited in time.

Conservation

—» Restoration

No deliberate
noticeable changes

Fgure: Classification of activities of Conservation. (Mtvioas, S. 2015)

Generally, preservation is the act of keeping an object as it is without any elimination or
addition. Preservation does not display any deliberate noticeable changes. Restoaation,
the other hand, means to return an object to its previous glory. Preventive preservation is an
activity to prevent foreseen damage to an object. Informational preservation is another form
of preservation where the object itself does not undergo preasgon, but by producing
copies, documentations or photos of the object to display while keeping the object hidden.
This act of hiding an object from human contact is done to lessen the effect of potential
damage.

10



1.1.4. Preservation vs. Restoration
1.1.4.1. Definitions

Preservationis defined as the act of keeping something as it is, without it being subject to
alterations in any form. Heritage Preservation, for example, is considered as the activity that
avoids alterations of an object over time. According 5 Sy A& DdzAf € SYIF NRZ d
GKS 32+t 2F SEGSYRAY3I G(GKS (Muhdk@na§ U3 Oi yOoe 27

Restorationis another concept of the conservation process. To restore something means to
return ittoAda F2NNSNIJ adlldSd LT NBaAG2NI A2y Tl Af3
GLISNFSOGE¢ adGlraSzT Al (BunbzVinag, 2a15)1j dz- t AF& a NBad

1.1.4.2. Preservation and Restoration Act Together

Even though preservation and resation are clearly defined as distinct processes, in practice
they are linked to each other and are part of the same operation. There is a great overlap
between preservation and restoration since preservation sometimes relies on restoration
during the comervation process of objects. Vinas compares this link to Siamese twins that
cannot be separated; each one relies on the other to continue living. This inherent mutual
dependence is another important reason for preservation and restoration to be regagled a
parts of the same activit{MunozVinas, 2015)

1.1.4.3. Preservation and Restoration Are Different

While preservation and restoration act together, these two concepts are quite different.
Preservation should not be understood asoani of restoration. Preservation is the act that

keeps the perceivable features of the object in its present state as long as possible. It attempts

G2 NBLI AN GKS dzyy2iAO0OSFotSd Ly O2y (NI adz NI
perceivable featugs. It attempts to change the noticeable features of an object.

1.1.5. Importance of the Subject
1.1.5.1. Conservation as a Creative Process

In contemporary conservation, attention is given to the subject rather than the object; it
RSLISYRa 2y (KS camzu@wtoa eaning Boinfthe dbgect. ihécording to

Munoz+ Ayl a3 O2yaSNIDIF A2y R2SayQid aNBail2NB YSIy
G LINGRISY G SELISOG I G A PMarozVinas,R201§)SoBsBriatiop should be a

creative process; it must be flexible and open towards different meanings and uses. As part

of contemporary conservation, objects must be preserved as we want them to be, rather than
O2yaSNBAY3 GKSY ala (GKSe& | NB¢o
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1.1.5.2. The Argument

¢CKNRdzZAK2dziT GKS @SFNRZ LIS2L) SQa GlraasSa FyR A
conservation rules also changed. For conservation specialists like McLean, Cosgrove and Zevi,
ONBlI GABAGE Ay O2Yy aSNDI credighs akediot plogsiBld bud pur@ S & A NJ
ONEB I i A 2(MénozVind® @F15)he opposition to this ideology considers objects of
conservation, such as historical buildings or works of art, as untouchable amddifiable.

They do not belong tas, but to our ancestors before us therefore our only job is to conserve
GKSY Gl a GKSe | NB¢é¢ F2NJ Fdzil dzZNB 3 S yeéhbkrvidtcrs2 y 4 @ ¢
they consider that we are allowed to use our heritage as we see fit. Since it bebongatdza ¢ ~ |

f I NHS 3INRdzL) 2F LIS2LX S RSOA&aA2ya O2yOSNyAy3
(MunozVinas, 2015)

1.1.6. Importance of the Community

1.1.6.1. Role of Community in Giving Objects Meaning

Community defines the meaning$ an object; an object becomes a conservation object if it

conveys a message and meaning to a large number of people. According to-Minasz

G/ 2ttt SOGADBS YSIFIyAy3da 200dzNJ 6SOldzaS GKSNB Aa
on what a symboY' S | y(BubdzVinas, 2015Lonservation objects exist because groups of

people agree that they have a meaning. Affected people are the reason conservation is done.

It is also their duty to preserve and restore these objeéts.an example, Mune¥inas
RSAONAOSR 2025S00Ga a SyadAdAasSa GKIFG NB dLNER
dza STdzZ (2 adzaé> ¢S dzaS GKSY |yR | olMuRey GKSY
Vinas, 2015Thisis to say that in the contemporary theory of conservation, subjects are the

most important actors.

1.1.6.2. The Stakeholders

A stakeholder is a person or a group of people that are investing, sharing, or are interested in
somethingd, this is also a valid definition for the people for whom a heritage object is
meaningful. The stakeholders can be professionals such as architects, conservators, art
historians, archaeologists and scientists that are able to take decisions concerning
congervation treatments because it is supposed to be done by experts. Stakeholders can also
be laypersons, who are authorized to give their opinions along the conservation process.
Taking the opinion of neexperts can make the conservation process a moreesstal one.
Decision making in conservation can also be a collective process, it is considered a useful
method. It allows different opinions to be formed and ideas to be exchanged. This allows the
public to have a positive contribution in the decisioraking procedure.

25STFAYAY3I a{GlFI{1SK2f RSNEX wWSUNASOSR FNRBY 5A00GA2YyFNRB®O2
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1.1.6.3. The Faro Convention

Definition and Aims

¢CKS CINB /[/2y@SyiuArz2zy 2F wnnp |RRNBaasSa (KS a
O2y @Sy iAz2y A& NBIFNRSR lFa Fy STFFSOHGm®S G22f
Workshop: The Faro Convention in Reseakction: Community Involvement in a Pest

Disaster Heritage Revitalisation, 2004/)e aim of the Faro Convention is to encourage a
GYdKEWNR G IS O2YYdzyAlue Ay@2ft @SYSydé oldcye 9 dzNP LJ
KSNAGF3IS 2F GKS 9dzNRPLISIY UGSNNAG2NRE® ¢KAA a2
shared of sharedemembrance, understanding, identity, cohesion and creativiffCOE,

2017)It aims at achieving a great unibetween members of the Council of Europe and works

to safeguard common heritage and respect for human rights. It is agreed that everyone has
0KS NAIKG YR NBalLkRyairorataide (2 o0SySTFAl I yR
others. The Faro Conwgon confirms that the European states have a shared responsibility
towards cultural heritage; the states play an important role in promoting public participation,
fostering a shared responsibility, integrating cultural heritage in all levels of educatarell

as monitoring and protecting the values of cultural herita@@OE, 2005)

Call for Community Action

On 22 September 2017, the Faro Convention initiated a workshop for resaatiom in

Fontecchio, Italy. Beingsamall medieval village and located in a seismic zone, Fontecchio is a
relevant example for researefction on cultural heritage. The workshop will focus on
preparedness, response and revitalization for territories during and after major crises and
disasttNJP ¢ KA A& ¢g2NJakKz2L) Ffaz2 FAvya 0 aYlI1Ay3a 20
principles and values, bringing the local experience into a larger context, ensure NGO
involvement, providing researehction visions and setting an example for annualyeved @ ¢

(COE, Workshop: The Faro Convention in Reségstibn: Community Involvement in a Post

Disaster Heritage Revitalisation, 2017)
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1.2. Specifying the Objects of Conservation

1.2.1. Conservation Objects

¢2 dzy RSNH2 (G(KS LINRPOSaa 2F O2yaSNBIFliA2y> 2yS
YR ¢6KIO ARSYOGATASE +y 20602S00G a Iy 26062500 2
define conservation for what it is. Conservation objects vary betweensaafrlart, antiquities,

Odzf GdzNF £ KSNARAGEZIS G2 FNOKFS2t23A0Ff 202S004ad
has artistic, etc. value then the mere actions of maintenance, repair, and servicing become
activities of conservatior(MunozVinas, 2015)

The objects of conservation evolved from being antiquities, to works of art with the growing
interest of people in artists, to archaeological objects known as historical objects, and finally
cultural heritage.

\

W\ L

{

GL Y | a2ydzYSyidzZé 5NIgAy3a o6& w20SNI =Sy iddNA
1.2.2. Monuments

What is a monument? It is, according to Riegl, a work of man erected for the specific purpose

of keeping particular human deeds or destinies alive and present in the consciousness of
future geneations.(Riegl, 1928) 4 FANR G 3If AYLIAS 2yS YAIKG O2y
to be associated with large buildings or statues, but for Riegl it is any object with artistic or
historic value. In this book, Riegl discussesattestic and historic values stating that an

object that possesses historic value is an object that once was and is no longer and that art is

also a historic monument since it represents a particular stage in the development of arts. On

the other hand, sme buildings have become monuments of our recent past regardless of the
intension of the architect. This phenomenon can save famous buildings and perhaps even
unknown buildings from the risks of neglect and deteriorati@iase, 209)

1.2.3. Values

Riegl also writes about the relationship between other important values; age values, historical
Gl £ dzSx RSEAOGSNIGS O2YYSY2N)I G§AQPS Ot dzS5 dzaS ¢
beginning of the twentieth century particularly enjoysetiperception of the purely natural

cycle of growth and decay. Thus modern man recognizes part of his own life in a monument

14



and any interference with it disturbs him just as much as an intervention upon his own
2NBI YAAY®DE C¢KAA A A edage valueoiahnalmentORcgoRihRGING | &
author, the signs of decay are the mere aesthetic value of a monument and condemn all
STFTF2NIa 2F O2yasSNBIGA2Yy YR NBald2NIGA2y® ah
picturesque the more they are subje@t RS Ol & d¢

He also explains that as far as thestorical valueof a monument is concerned, in contrast to

the age value, decay and distortions lessen the value of an object. Historical value concerns

itself with maintaining the best image of a monumentasoto be kept for future generations.

Deliberate commemorative valuer A Ya (2 {1SSLAYy3I (GKS Y2ydzySy
O2YYSY2NY 0AGS @I tdzS aArAvyLiXe YIi1Sa | Of FAY
Y2YydzYSy(a ¢2dzZ R az2y (Re@N®y (2 0SS RSTtAOSNI (Sd

Use valueon the other hand requires the continuity of a monument and therefore it requests

dzy OSFaAy3d YIFIAYGSyryO0S 2F GKS 2tfR odzZAfRAYy3 A
value is basically indifferent to the kind akatment a monument receives, as long as the
Y2ydzYSyiQa SEAAGSYyOS a&adesjyisrequiraddd\cieatdiaSgpitdRobe Ly
the original monument if it becomes out of use or for the reason of protection or avoiding
restoration. AsRieglpit G Y GAYy ¢2NJa 2F YIlIy GKS@& gAaKSR
STFSOG 2F KdzYly LI266SNI I YR Y(Riégl, IDRBPherreBn@ss NJHzO (i A |
valueis in total contrast with the age value, restoration playsajor role here and traces of

age and decay must be removed. Monuments, according to the age value, must appear anew.

1.2.4. Symbolism

Anotherwelll y2 6y O2yaSNWIFGA2ylf GSNXY A& GaAdayArATao
feature of conservation objectsaces back to the Venice Charf@€OMOS, n.a.dhis notion

was later considered ag/mbolism Asymbolis an object that tends to represent something
StasSeo a!'fyvyzald SOSNEB a20ASdeée KFa Sg2t gSR &
objects and odd types of behavior appear to the outside observer to have irrational meanings,

each symbol system reftes a specific cultural logic, and every symbol functions to
communicate information between members of the culture in the same way as conventional
language.

{AIYATFTAOIYOS A& OSNEB 2F0Sy NBfFGSR (2 LISNBE?2
identF A OF GA2Yy A& I RRSR ¢gKSYy NBIFIRAY3I 2NJ dzyRSNE I
FYR aGYSFIyAy3aaé |INB fAYy1SR (2 GKS RAFFSNBy
convey different meanings to different people or social groups, and in conttgstts can
O2y@Se GKS alyYS YSFyay3a G2 LIS2 LXkI8entiicatiorK A y (0 K
YSFEYAYy3 Aad 2yS GKFEG A& NBfIl ISR {@uneKihasldk O S NX®
2015)
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As an example, conservatiobjects, like the Basilica di San Marco in Venice, have a powerful
ideological meaningin moral, religious and political sense. Sentimental meanings are

derivatives of personal feelings and memories; they differ from those we learn from schools,
media andraditions.
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Phobgraph and Drawindgpyy Robert Venturi, Learning From Las Vegas, 1972.

In Las Vegas for example, commercial signs have become the symbol for the city, as explained
Ay w20 SN + SearnidgNFo 4das d/€gasYevituri states tha commercial

LISNE dzF aA2Yy YR GKS ajlefAyS 2F airidya aSNBS (K
signs make verbal and symbolic connections through space, communicating a complexity of
meanings through hundreds of associations in few secomuis far away. In this case, spatial
NBflFGA2yaKALIA NS YIRS o6& aevyozfa 6airayac N
instances,0 KS o0dzAf RAy3d AGaStFT o0S0O02YSa GKS aArdays
5dz01f Ay3¢é¢ 6 KSNBE K Sf aRide®ip both & 8cjBurahayid atckitécturalK | LIS
symbol. Venturi compares this symbolism to that conveyed in the Baroque domes. He
O2yaARSNBR GKIFId GKS&AS R2YS&a oSNB aevyozfa I a
in scale and higher outside thamside in order to dominate their urban setting and
O2YYdzy AOIF S GKSA KR Vedtfip2Rii7)A O YSaal 3S¢ o
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1.2.5. Heritage
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Temples of Baalbek, Lebanon.

Nevertheless, in the age of loss of identity and cultural value, heripdaes a major role.
.SAAYYAYI FTNRY (KS (oSYyGASGK OSydGdzZNESX G KSNAI
anything that has been transmitted from the past or handed down by traditibhere are

two meanings to culture: one - cult which refers to he knowledge and taste of cultured

people, the other is imnthropological sensavhere culture is explained in a broader sense

as the sum of beliefs, values, knowledge and uses of a social group. Culture is not limited to

only objects but also to intangibl heritage like language, rule of behavior, technical
knowledge and skills, and even religigMunozVinas, 2015)

In the 20" century, conservation and heritage fields have experienced great expansion from

mere objects to include vernacular architecture, collective buildings and landscapes. The
changes in society affected how we interpret and create Heritage. Cultural Hergage i
NBE3IFNRSR a aF ReylIYAO LINRPOSadaa ¢gKSNB Odzt ( dzNJ
NERSTFAYSRE OFfdSR YR RSOIfdSRE FyR NBASHND
ONRBIFRSNJ OKIF NI OGSNJ 2F Odzf GdzNF £ KSNAKGYRSAYEA DI
NEFfSOGa (GKS glea alS2LXS Ay@gSaid YSIEIyAay3a A
fIryRaoOlILISaz L} I OSa (ByRion2,@2@HOGa | NRPdzyR KSY¢d

1.2.6. Conservation of Landscapes
1.2.6.1. Introduction

In recent days, a great cadgration was given to landscapes as objects of conservation.
Several international documents provided guidance on how to deal with cultural landscapes.

S5 SFAYAY I Gl SNRGIFISéEsT /2ffAya 9y3IftAAaK 5A0GA2y I NB
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The Venice Charter, for example, highlighted contextual events that influenced the field of
cultural heitage allowing it to become broader and more inclusive. This led to opportunities
and challenges for cultural landscape preservation. The Venice Charter was a great influence
to the 1982 Florence Charter on Historic Gardens which sets forth the prin@plks
guidelines for the preservation of living monumeniS.Goetcheus, 20140 1992 the World
Heritage Convention began to fully recognize and protect cultural landscapes and since then,
landscapes sites began to be acknovged and enlisted in the World Heritage list.

1.2.6.2. The Importance of Modern Landscape Architecture

It is just to consider that the landscape architectural works of the master modern landscape
architects require protection. In a time where significant works begominginvisible,
altered and rapidly vanishing without a trace or public debate, we must reinforce the idea of
protection. (Birnbaum, 2003)As far as invisibility is concerned, the way to reduce its effect
on designed landscapes is done by with listing and recognitioreddgnizinghe significance

of landscape architectural design, a greater opportunity to safeguard their integrity arises.
According to Birnbaum, pursuing nominations for designed landscape sites provides public
and professional awareness. He also mentions that the following strategies add to this
contribution: publishing and perishing, documenting threatened works and cigatin
partnerships to ensure ongoing preservation and management. In this way, he believes that
a great public interest will be created for modern landscape architec{@ienbaum, 2003)

Objects of Landscape Conservation

The Objets of Landscape Conservation remain an ambiguous idea, and the problems are
compounded. What should be considered as designed landscape works? Does a piazza qualify
as a designed landscape? Is agriculture a cultural expression worth regarding as addesigne
landscape? For Marc Treib, there are five arenas of consideration for the designed landscapes
works: the garden where the thinking in landscape in twentieth century took place, the park
which serves as an access to nature in urban sites, the campugdhtdins a particular
balance between building and vegetation/ open space, the plaza which is the public open
space where society comes to meet, and land art that requires preservation although works
are landscapegTreib, 2003)

1.2.6.3. Royal Botanic Garderss Heritage Kew, United Kingdom

In the 17" and 18" century, greenhouses became a trend in gardens and palaces. With the
introduction of new materials (metal and glass), it was possible to create flexible
constructions, forms and functions in architecture. Greenhouses were not only structures to
hold plans, in Paris during the 1847, for example, they were considered as gathering places.
They were used as concert halls, theatrical stages and centers for social activities.
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Old greenhouse in Champ Elysees, Paris, France, by Meynadier &(R884847), destroyed in 1852
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YS6Qa .20 yA0 DIFENRSya INBE f20F0SR Ayl1202dzi K 2
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Gardens at Kew began life in 1751 as a royal garden. A huge variety of plant species has been
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species. This historic landscape garden includes wonktbsnationally renowned landscape
architects Bridgeman, Kent, Chambers, Capability Brown and Nesfield illustrating significant
periods in garden design from the 18th to the 20th centuri@dNESCO, Royal Botanic
Gardens, Kew, n.a.)

In 2003, the Royal Botanic Gardens at Kew were listed as World Heritage. The gardens along
with all the buildings on the site were listed as monuments of the past since they reflected
the stylistic expression of the various periods. The works of architectetained their
authenticity in terms of design, material and function, while the landscaped garden areas
represented the past, present and future as interwoven and difficult to separate. Landscape
design is a link between the artistic achievements o fhast and the successes of the
different periods(UNESCO, Royal Botanic Gardens, Kew, n.a.)

1.3. Discussion about Demolishing vs. Renovation
1.3.1. Renovation

We are now at a turning point where a discussion about demolishing nevagion arises,

each of which promotes its own side issues. Renovation is a part of the Principle of
Preservation; it comes along with the processes of conservation and restoration. Renovation
is considered to be the final resort of the preservation pdoége® dGwSy 2 dF GA2Y | A Y
at achieving aesthetic unity in a monument in the sensmaking new agaiér @Petzet, 2004)

On the other hand, demolishing is the most contradictorily principle in the Preservation
process; it is defined as the act of tearing down or purposely destroying a building.
Demolishing aims aeplacing the existing with a new object and uSeveral gestions arise.
Should all historic buildings be renovated or should these buildings be demolished and
replaced with improved ones? Should some of these buildings be demolished to give way to
new land use?

As it is stated in the introduction of the VeniCdarter, people are becoming more aware of
the cultural heritage and the responsibility to safeguard it for future generations. By the
process of renovation, man is able to protect these monuments and maintain their symbol.
GLYOdzSR @A (K I st ¥h&histodic thénurgefits af gerkeratidhs of people remain

to the present day as living witnesses of their adg traditions. People are becoming more
and more conscious of the unity of human values and regard ancient monuments as a
common heritage. Theotnmon responsibility to safeguard them for future generations is
recognized. It is our duty to hand them in full richness of their authentigl@OMOS, n.a.)
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is relatively little knowledge of the nature of buildings or
history of architecture in the population at large. Instincts n
be sound enough, but an ability to argue at any other lev
often lacking. Many a preservation battle begins with
confrontation between those who know that part of th
heritage is under attack but cannot effectively defend it
those who have no real understanding of what the fuss is a
\\(_)le'fI FNB ¢Sttt otS G2 22

John EarlBuilding Conservation Philosophy,
Third Edtion, Donhead Publishing, 2003

1.3.2. Demolition

On the contrary, in a constantly changing world, more people are seeking modernization and
shifting away from cultural heritagéBiase, 2009 ocieties are asking for demolition because

they consider the increasing demand for land the need for new building uses. This gave rise

to many legal legislations and laws regarding demolishing in constantly growing cities. In the
United States, forEl YLJ S GKSNB Kl a 0SSy (KS R2LIIA2Y
flg Aa y20 2yfte LIXIFIOSR (2 LINRPGISOUGU KAAG2NROI f
2F LI AOFGA2ya F2NJ RSY2f AdA2Yy LISNNMfithea G2 |
building is deemed significant, then issuance of the permit may be delayed for a specific
period of time to pursue landmark designation, or alternatively, to explore preservation
solutions such as selling the property to a purchaser interestechiahiéitating the structure

or finding alternative sites for the proposed paRtS Y 2 £ A (G A 2Milled. 20@L S Ol d ¢

21



RENOVATION vs. NEW BUILDING EFFORT EVALUATION Note: Score reflects the amount of effort required for each building strategy
(e.g. higher score represents more effort)

1) Planning 2) Facilities Management  3) Project Requirements 4) Site Considerations  5) Project Design Parameters
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Overall Effort Score
New Build 63
Renovation 37
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Section and Overall Scoring Summary of Decision Tool

From an economic stand point, building owners aften challenged with deciding between
renovating an existing building or demolishing it and replacing it with a new construction. This
choice between the two can affect the overall budget, schedule and quality of the project.
The decision must be based amdividually assessing projects. In some cases, assessment
shows that renovation is less costly than demolishing and effort to maintain the actual
building is prosperous. While in other circumstances, demolishing seems to be the more
economically suitableption and the final resort when all efforts to renovate fail. During the
20" century, for example, concrete deterioration and decay required a high cost of
maintenance. Not only was it considered a costly process, maintenance was said to require a
difficult procedure(Biase, 2009Research has been conducted through the years to create a
renovation versus new building support decision tool; this process includes assessment of
each category description, scoring and ranking/al$ as prioritizing each category, and finally
decision making(C. Pope, 2016)
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1.3.3. Historical Examples
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Aerial Photos of Berlin, Germany after World War 1l (1945) by Hein Gorny / A.C. Byers / Collection Regard

In postwar couwntries, renovation was considered the tool to preserve historic and cultural
significance of buildings. Those who advocated historical faithfulness in Germany after World
2 N LL 60StASOSR GKIFIG Ad ¢2dz R 06S & Roampg NA IK U
out the traces of the past, which consisted of so much more than the 12 disastrous years of
bl 1 A (RHZick ¥1.95., 2010) West Berlin, the identity of the city before the war was
restored; symbolic buildings dmeighborhoods were maintained. For instance, the City Hall
building suffered heavy damage during World War Il. It was rebuilt in the 1950s and regained
its former glory and ne&enaissance styl@-ederalStateofBerlin, n.aVJost of the buildings
constructed between 1933 and 1945 survived the collapse of the National Socialist regime.
There was no consideration for demolishing the undamaged structures, instead most of the
churches and factories of the 1930s were restored, iNazldings were converted to
apartments or offices, Hitler Youth houses were converted to youth recreation centers and
barracks and forced labor camps were transformed to emergency housing and workshops.
(Donath, 2006)
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From an opposing viewpoint, many were in favor of a new beginning and the total removal of

GKS GNI OSa 2F 461 NE Gdz2N¥2Af YR Yl aa RSaidNuz0
proposal to just abandon the ruins and rebuildSth OA (i A S &R. LEI&KIVNS., 2610

contrast, East Berlin had a fewer opportunity to renovate and a greater tendency to
Y2RSNY AT S a¢KS wSAOK [/ KFEyOStfSNERX Fa | aey
structureto be deliberately demolished after 1945. All salvable material, however, was used

to rebuild elsewhere. Marble from the New Reich Chancellery was used for the Soviet
aSY2NRFE Ay C¢ASIFINILSY YR F2N) GKS NBRS&aAIyS
MohNE  y & i NDoaadhS2006)d

1.3.4. Recommendations

As already discussed, Renovation vs. Demolition is a continuous discussion. Some may
consider that demolition is the approach towards modernization, the solution for old
buildings anl the mean to cover the scars of war and struggle. But demolition is not always
the best approach; architects, preservers, governments and stakeholders are always
exploring the more favorable alternative of renovation, rather than demolishing. In
conclusim, decision making should be based on thorough assessment under legal legislations.
Communities, societies, governments and professionals must place the basic grounds for this
debate. Professional analysis should be made to weigh the pros and cons ofkagpng

the structure as it is and renovating it or removing it and building anew. According to Carolina
di Biase, an investigation on the building should be held, identifying its history and the
changes it has undergone. This will help in recognizieddte of the building(Biase, 2009)
Neverthe-less, the greatest importance must be given to the safeguarding of architectural
heritage and historical and cultural significance of buildings for future generations. Historical
and cultural worth should be identified so that no part of human heritage is lost.
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1.4. Urban Planning Transformation: Then vs. Now

Cities can undergo change either in dramatic speed or unrecognizable alteration within
decades. But what is certain is thaban transformation is an eminent aspect of many of the

g2NI RQa 3INBlIGSaGd OAGASaEd /2yFEAOQOG& YR OFG

transformation for cities. Beirut, for example, underwent drastic after the civil war of 1975;
the city that was one flourishing turned into a city of rubble and debris. Since then, the urban
fabric of Beirut transformed dramatically. Most of the buildings were torn apart, making place
for a modern postwar reconstruction. Today we can mention several examples etdiiat
have undergone major and notable urban planning transformations of this kind.

. Newly Interrupted | Constantly
Overlapping .
Baghdad | . = . .| Constructed | Urban Changing War of 2003
Historic Fabric . :
Urbanism Pattern Urban Fabric
_— Oscar . - . NI aAaftaAa
. Building a New ~ .. a . | Brasilia Unanticipated : .
Brasilia Capital Cit bASYSe Toda Citv Growth Heritage in
P y Urban Plan y Y Danger
, Reconstruction| | | dza a Y .| City Growth | Loss of Parisia
Paris . New Paris :
after WWII Paris Today Heritage
: . Meeting .
.| Breaking the | The China After Loss of Chines
Shanghai . : Contemporar .
Barriers Revolution | the 1970s Heritage
y Challenges
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1.4.1. Baghdad, Iraq
1.4.1.1. Introduction

Baghdad is the capital city of the Republic of Iraq; its greptilation makes it the largest city

in Irag and the second largest city in the Arab world. The city grew along the Tigris River and
it witnessed great transformations in its urban features throughout its different historical
periods.

1.4.1.2. Overlapping HistoriEabric

Baghdad is a city rich with a historic urban fabric; it is composed of various historic layers
overlapping one another. Baghdad is continually facing multiple transformations in both
physical and cultural environments under the direct influenceatfiral and political issues.

Detwoon the Gates t N o y \ N A
(Rndarged plan) ' 5 p qd [N nﬁﬁf b/
— | VA AN,

The Round City of Baghdad The City of Baghdad along the Tigris River
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From a Geometric Circular City to an Organic Pattern

¢KS OAGe d GKS o0S3IAyyAy3da 2F AdGa O2YLRaAldAz2
fortified form. With the increase in population, the round city suffered limited and insufficient
space availability for expansion. As a result, the city begaxpand beyond the wallAF
Hasani, 2012)

Under the Ottoman Rule

The city of Baghdad was defeated and occupied several times by different cultures up until
the 20" century. The Ottoman rule was one of the first influenceshmurban development

style of the city. The Ottomans started to line the first stregts in Baghdad, and
consequently the city was ordered and integrated and a hierarchal relationship and
connection was createdAFHasani, 2012)

1.4.1.3. Newly Constructed Urbanism

After the British colonization, prior to World War |, Baghdad underwent newly constructed
urbanism and later, with the establishment of the higher council for reconstruction in 1950,

a modern planning concept for the ciiyas set. As a result, a new axis for the city was built

to connect the main points of the city. In the early™@entury land use was categorized into

the following: religious, governmental, residential and commercial. These land uses were
mixed togethermaking up what characterized Middle Eastern cities. It is worth mentioning
GKFG GKS AYLRNIOIFYG NBFaz2y o6SKAYR fwkdja@d RSJS
which allowed a large expansion in governmental buildings and state sponsored prgjcts.

Hasani, 2012)
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1.4.1.4. Interrupted Urban Pattern

During the last decades, Baghdad underwent major urban space transformations. This
affected the uniformity of the urban fabric of the city; there are various pieces of diverse

urban patterns. Historical patterns coincide with new urban patterns and moidenmations,

creating two different space languages interrupting each other. As Al Hasani suggested in his
FNIHAOE ST aiGKS ySg IRRSR daNbly StSySyida KI @S
were so far from having continuity, coherence and integrityi i (0 KS & dzANEP dzy R Ay
Hasani, 2012)

Urban Transformation in Baghdad

1.4.1.5. Constantly Changing Urban Pattern

As far as restoration and conservation were concerned, the urban development programs
neglected the old heritage sitedany projects were executed inside the heritage city, rather
than in the empty undeveloped areas around it, thus damaging the historic and cultural
context.

| wéstern middle class styfe a0 NI SR G2 FLIWISEN 2y (GKS 2 dzi
neighborhads began to appear as the city expanded horizontally away from the old city

center in a multidirectional manner. These new neighborhoods did not reflect the traditional
housing styles anymore.

In addition, due to thdast expansionof the city throughoutthe years, the master plan of
Baghdad was constantly changing. A new plan was established in 1956 proposing a road
system connecting the old urban center with new river bridges and outlined zones. Then again
in 1958 and 1970, development plans were plat@dBaghdad.
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Due to continuous instabilityin Baghdad since 1990, the conservation and the urban
development projects were not as ambitious as they were in the 1980s. There have been
several development proposals. None of these projects had been seriously implemited.
Hasani, 2012)

1.4.1.6. Possible Solutions

To avoid the continuation of uncontrolled development, as Al Hasani suggested in his article,

d. F 3KRI R ret&iBeRtlie spales according to the historical background, urban
structure, policies and regulations, gutave reuse and new functions. Establishment of

balance between economic and residential factor will be the key to reorganize the spaces
AYAARS (GKS 2fR OAGe O2NBé¢d ¢KS FdziK2NJ I faz |
spaces to create a trait®n zone and to ensure continuityAlHasani, 2012)

1.4.1.7. The War of 2003

The City after the War

After the war in 2003, the old city center of Baghdad became infiltrated with military
operations and terrorist acts. Concrete barriers formed around Baghdad, affecting the space
configuration, accessibility and functions of the city. These barrier wadlated the city
center from the surrounding areas such as the main commercial and public streets.

The Role of UNESCO World Heritage

5Sa0NHz0GA2Yy FyR t220GAy3 2F LNIIQa Y2ad Flyz
after the war of 2003. UNESCO®IS R |y AYLERZNIFIyd NRtS Ay GKS S
cultural heritage.An exhibition was created as a pasinflict response. The purpose of the

exhibition was to clearly demonstrate the added value that UNESCO makes to a country in a
Postconflict Postdisaster context: firstly by providing assistance to national authorities in the

field of education, natural sciences, culture and communication, secondly by advising on the
development of evidencéased educational, cultural, scientific and medghalicies that

reinforce sustainable transition from emergency contexts towards reconstruction and
development, and also by recognizing and safeguarding of cultural aspects and traditional
knowledge of local communities, which represent important copingma@isms and sustain

local capacitieSUNESCO, Exhibition on Iraq: UNESCO andCBafitct Response, 2009)
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1.4.2. Brasilia, Brazil
1.4.2.1. Introduction

Brasilia is considered as the definitive example df 26ntury modernist urbanism. It was
created between 1956 and 1969 as the Brazilian capital. Brasilia is estimated to be the
O 2 dzy ("NddsRgoputated city.

1.4.2.2. Building a New Capital City
Brasilia was built under the patronage of President Juscelinotd¢hiek, as part of his
national modernization project. His plan was to build a new capital city for Brazil outside Rio
de Janeiro. So, the new capital was located in the central western part of the country above
the Brazilian uplands. Therefore, the citgsvlaid out along a monumental easest axis,
crossed by a nortisouth axis curved to follow the topography as a transportation
OK2NRdzZAKFI NSE® ¢KAa fre2dziz YIRS o6& GKS OAadGe@
Gt tlhy2 tAf202¢ o thciu@lcnatidng viehe 3ndst pamleifully réfEcted in
the intersection between the monumental and thoroughfare afdiiNESCO, Brasilia, n.a. )

The Esplanade of Ministries in Brasilia. The National Congress complex, by Oscar Niemeyer. Photo: Vesna Petrovic.
1.423. haOF NI bASYS&@SNRa ! Nbly tfly

It is evident that Brazilia is highly influenced by the Athens Charter and the work of Le
Corbusier. The Athens Charter of 1933 was a documentation about urban planning and Le

/| 2ND dzAASNRA& ARSIFA I NRdzyR K2g (2 LISNOKA GBS OdzRE
Ville Radieuse (Radiant City). The Radiant City represents a well ordered environment, it is a
linear based city that resembles the abstract shape of a human body with a head, spine, arms

and legs. The city upheld the idea of higge housing locks, free circulation and plenty of

green spaces. The housing blocks were raised on pilotis to provide continuity of green space

2y GKS 3INRdzyR £ S@St IyR O2yUlFlAYySR NR2F 3l NRS
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there was a strict division of éhcity into segregated commercial, business, entertainment
and residential areagD.S. Macedo, 2013)

[ dzOA2 /2adGFQa Xty 2F . NIaAtaAl alg GKS OAdGe
Radieuse, it had strongxes. There is a great deal of zoning in the master plan of Brasilia,
monumental buildings are located along the easist axis while residential quarters are

placed alongthenortfd 2 dzi K | EA &P {AYATf I NI G2 [ S / 2NbdzaA S
part in the plan of the city. Costa and Niemeyer, like Le Corbusier before them, aimed to
create a city based on equality and justi@@hilippou, 2008)
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Ville Radieuse, Le Corbusier Brasilia, Lucio Costa and Oscar Niemeyer
1.4.2.4. Brasilia Today

The outcome of the collaborative work of Niemeyer and Costs is a city containing the main
feature of the Plano Piloto. It contains the distinction between monumental buildings @sI

the admistrativecivitasand the everydayrbs. The public buildings such as the Esplanade of
Ministries, the Three Power Plaza and the National Congress are aligned to the monumental
eastwest axis. While, on arched norouth axis, residential quigers with their commercial,
educational and health services, neighborhood units and modulated superblocks are located
along the thoroughfare. For thavitas, world renowned architect Oscar Niemeyer (1907
2012) and his team designed the executive, letisda and judiciary palaces, Brasilia's
celebrated icons(D.S. Macedo, 2013)
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Brasilia Urbs: Residtial Blocks Brasilia Civitas: National Congress
1.4.2.5. Unanticipated City Growth

Several years after the construction of Brasilia, the city witnesseapid growth. It became

the home for more than two and a half million citizens. Yet, only 10 percent of this population
actually lives in the Plano Piloto area. Most of this populatiers in satellite towns
southwest of the Plano Piloto area and linked to it by few highw@y$. Macedo, 2013)

The city began to fall back and suffer from a lacknafss transportation segregation
neglected public spaceJ oday there is an urgent need of revision of some of the weaknesses
of the Modern Movement principles. Some of these principles are integrated in the Plano
Piloto, such as road specialization and mduactional zoning(D.S. Macdo, 2013)

1.426. . N AAfAFQa | SNAGF3IS Ay 51 y3ISNI

Brasilia as World Heritage

LY 5SOSY0OSNI mcpy TS FFOGSNI Fdzf FAEEAYy3I Ada NBIJd
awarded the title of World Heritage Site thus making the Pilot Plan one of the first modernis

sites on the list.0Brasilia is a singular artistic achievement, a prime creation of the human
genius, representing, on an urban scale, the living expression of the principles and ideals
advanced by the Modernist Movement and effectively embodied inTtrapics through the

dzNDB Iy FyR FNOKAGSOGOddzNI £ LI Iy y(WNESCOZBrasifiade@A 2/ 2
) Therefore, the International Council of Monuments and Sites recommended that additional
legislations should be passed to ensure the preservation of Brasilia.
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National Congress, Brasilia.

Heritage at Risk
In 2012, UNESCO decided to intervene, a tedraxperts were sent to evaluate whether

N} aAf Al aK2dzZ R 0SS LIXIFOSR 2y GKS fArad 2F a2
Ad O2yOSNYySR> FSo 2F bASYSeSNNa odzAf RAy3a
protection regulations fortie conservation of buildings and many mistakes were made in the
planning process(D.S. Macedo, 2013Jhe outcome of the 2012 intervention was the
reinforcement of the necessity of Brasilia to comply with conservation rulesegdlay the
UNESCO to maintain its enlisting and to safeguard its architectural heritage.

1.4.3. Paris, France
1.4.3.1. Introduction

t I NAA Aad GKS OFLAGEE FyYyR GKS Y2ad LUz FGSR
centers of finance, commerce, fashion, science and arts. It is common knowledge that Paris is
home for various architectural and artistic eras, traces of warehshown in its museums and
grandiose architectural landmarks and monuments.
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1.4.3.2. Reconstruction after WWII

de, A B : 4" In the time of Napoleon Ill, Paris was
4 Bl ~ J overcrowded and the population doubled
between 1800 and 1850. This rapid growth
resulted in a great strain2y tF NAaQa
infrastructure; the capital was dirty and riddled
with diseases, especially with the open gutters
on the streets which carried sewage. And to
YI1S GKS YIFGOGSNBR SOSYy 62N
was composed of unplanned narrow streets
with no open spces.(Willsher, 2016)

Street View Example of pigaussmann Paris
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1433, | L dAAYFYY Q& tF NR&

GeorgesEugene Haussmanis famous internationally for transforming the French capital
with a bold program of urban planning. Haussmann lived from 27 March, 1809 till 11 January,
1891 as a son of a well off merchant family. His big break came while Emperor Louis Napoleon
[l waslooking for someone to undertake his grand vision to rebuild Paris as a modern capital,
so Haussmann was appointed as the prefect of Seine in 1853. With an urgent need for light,
air, clean water and good sanitation, the plan for a new Paris was initidtied.old cramped
houses of the medieval city were destroyed, and streets were widened and transformed into
boulevards.(Alvarado, n.a.)

1.4.3.4. The New Paris

Haussmann aimed to rebuild Paris as a modern city: sewage networks were widely expanded,
public building regulations were formulated, monumental buildings were constructed, a
uniform facade for the city was adopted, a symmetrical road system was orgamdestreet
furniture was added, parks and piazzas were constructed, and districts were formed within
the city thus expanding its limit§Alvarado, n.a.)

Arial View of Paris pogtaussmann
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1.4.3.5. City Growth Today

Arial View of La Defense

Nowadays, with the great urban growth that affected Paris; the city had to grow elsewhere.

A huge lot just west of theity limitsof Paris was chosen to become the new business district.

La Defense acquired a strategic location onttbazontal axis extending from Charitysees,

linking the new part of the city to the historic center. Before the transformation, La Defense
consisted of rundown houses and small factories for the engineering and automotive
industries, bordered by slums drithe occasional farm. Between 1958 and 1964, La Defense

began to take shape, and from then on buildings and skyscrapers were constructed. It was

not until February 1970 that the RER suburban rail line was put to service, connecting La
Defensetothe PlacRS f Q9 2Af S® CNRBY GKIFG LRAYOG 2y 6l NR
OGN yaLR2NIFGA2Yy g2dz R LI & Ay [(LaDBefse,d¥aSQa ad
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1.4.3.6. Loss of Parisian Heritage

9SSy (K2dAK | lFdzAaaYlyy A& 0SKAYR (KS a/AdGe 2
conflicting standpoints that make him a controversial urban planner in history. Many Parisians

to this day still consider him as a vandal who ripped the historic hagrobParis to help

ONHXza K GKS L3 LJzf F NJ dzLINRaAy3 |4 GKS GAYSD t | ¢
SELINIES y2GSR GKFG ONRGAOA LRNINI&SR || dzaa
filling Paris with cobbled streets, bland buildings witbre facades, and wide, dead straight

I oSy dzSa a2 GKS I N¥eé O2dzZ R NBLINBaa GKS Yl aas:
0KS NBlFaz2y o0SKAYR (GKS f2aa 2F (KS tIFINRAR&AQ YSF
G S& aAaSNI of SakENB OOWzE ShEK K AXA PEIsReEAIGRA SO €
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1.4.4. ShanghaiChina

1.4.4.1. Introduction

Situated on the banks of the Yangtze River Delta, Shanghai is the largest city in China. Shanghai
is regarded as the climax afodern economy, commerce, culture, finances, industry and
communication in China. This remarkable city is an outstanding example of cities that rose up
into bustling modern metropolises in a short period of time.

1.4.4.2. Breaking the Barriers

During the firsthalf of the 2@
century, China was still a
collection of walled settlements
based on traditional architecture
' and urban design. By the end of
~ the same century, the cities of
China underwent a dramatic
boom due to the industrial
revolution and the overflowof
external investments, a
transformation that is still in
process today.

Hangzhou, China, 1900

1.4.4.3. The Revolution

After 1949, a revolutionary notion occurred in China, the rule was influenced by Maoist
thinking and the cities transformed national econowmnyd urban life. The newly established

government seized the opportunity to rebuild the cities as models of socialist organization
and ideology(Gaubatz, 1998)gricultural fields became towns, skyscrapers began to appear,
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bridges stretched across waterways, dirt roads were paved, and infrastructure became more
complex.(Rogers, 2016)

1.4.4.4. China After the 1970s

Shanghai Comprehensive Plll;.‘ ‘1‘!“
et A A B

In the late 1970s, China became the center of aitam of the world; foreign investments

flourished leading to the transformation of urban form, functions and living. To accommodate

the needs of the booming country, Shanghai was consequently transformed into an
international port. These contemporary traiesmations are evident in Shanghai through the

changing city skylines and commuting patterns and the emergence of new urban districts
around the city(Gaubatz, 1998n 1991, Shanghai was released from the Maoist era and it

beOF YS GKS OSYGSNI 2F F2NBAIY Ay@SadaySydaz | yR
LRNI® ''a [y 2dzi02YSs GKS OAde RSGOSt2LISR Aydz
scales: the central city, the suburban satellite orbit, and the metlitgro region.(Walcott,

2009)

1.4.45. Meeting Contemporary Challenges

Shanghai has undergone a rapid and lasgale urbanization after 1991. This urbanization
process was effectivelyd O 2 y (i NdBd d LSfRI€ yah& Bwbided many development
problems; there was never a lack of infrastructure or poor environmental quality, nor was
there an extreme contrast in the living quality of different cities. The only prominent problem
GKFG {KFIYy3aKFEA Fl OSRT WA GA SiyKQ &b £2 P2 AdifK yNS adzaS0
population size and available land assets, much of these resources are being wasted. This
wasteful use of land led to an instability in ecological and environmental sustainability. A plan

to divide Shanghavas placed in the 1990s, yet this was impossible today since the city cannot

be separated into on¢hird for urban development, onghird for agriculture and on¢hird

for ecolands and forests(Sha, 2014)
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Shanghai Port, 12D

Shanhai Port, 2009
1.4.4.6. Loss of Chinese Heritage

In the past, a problem concerning historical culture rose; not much attention was taken for

the conservation of cultural heritage in Shanghai and the city began to lose its traditional
SGKYyAOAGed / KAYlFQa KIFade dzNb !l yAcked tiaditnal YSI y
houses. Even though efforts were made to conserve registered historical areas and buildings

| by spreading the

~ awareness regarding the
OArAdeQa Odzt G dzNJ €
historical values and the

need for protection, the

problem still exists. There

is still insufficient
consciousness about the
seriousness of  this

heritage loss. This is due

G2 GKS aftz2aa 27
KdzYlt yAGe | o2dzi (K
(Sha, 2014)

Jing'an Temple,Shanghai, China
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1.5. (Qonservation of XX century buildingsasestudies

Conservation has always been a process influenced by the factor of time, passing from the
early 20" Century, to the time after the Second World War, to the modern day. The process

of conservation has undergone various challenges and changesaippes that have been
documented by various charters such as the Venice Charter (1964), Nara Document (1994)
and the Stockholm Declaration (1998) and ICOMOS Charters (2003). This leads to diversity in
examples of Heritage Conservation in a worldwide scape

Design Conservation
9 Challenges Outcomes Lessons Learne
Concept Strategy
. Schroder .
.. Schroder Failure of Conserving
The De Stijl IR House as .
House WA SUJ . Stylistic
Ideals . : World Heritage
Restoration Intention Phenomenon
Museum
. The _— . Bauhaus Conservation of
Gropius and . Building Still - o
Restoration : Current Building Still in
the Bauhaus . in Use . .
Project Situation Use

1.5.1. Rietveld Schroder House, Utrecht, Nethands
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1.5.1.1. Introduction

The Schroder House, located on the edge of the city of Utrecht in the Netherlands, stands out
from its adjacent neighbors. It was built against the wall of the adjacent brick house. It was
commissioned by Ms. Truus Schroder Schrader as a family housechhtect, Gerrit Thomas
Rietveld, designed the house and built it in 1924. Rietveld, known to be one of the pioneers
of the De Stijl movement in the Netherlands in the 1920s, designed thiaoniéy house with
flexible interior spatial arrangement withisual and formal qualities.

1.5.1.2. The De Stijl Ideals

The Schroder House was considered the manifesto of the De Stijl ideals, and since then it has
been considered as one of the icons of the Modern Movement in architecture. It also differs
from other significat buildings of the early modern movement, such as the Villa Savoye by
Le Corbusier or the Villa Tugendhat by Mies van der Rohe. The difference lies in particular in
the treatment of architectural space and in the conception of the functions of the bagildin
(UNESCO, Rietveld Schroderhuis, n.a.)

Flexibility of spatial arrangement is an important feature of the house; it allows changes in
space in accordance to changes in functions. The flexibility of space meant that theme was
hierarchical arrangement of rooms in the floor plan. The building also has a great artistic
merit; there is an obvious influence by the paintings of Piet Mondrian which was marked by
primary colors and pure ideas. The interiors and furniture are argmatepart of its design
and each piece was designed by the architect following the same principle of the De Stijl
movement.(UNESCO, Rietveld Schroderhuis, n.a.)

1.5.1.3. Schroder House Restoration

Since the Schroder house was usea @sivate residence for sixty years, changes were made
according to the evolving needs and uses. In the 1970s and 1980s, the house was restored to
AGAa 2NAIAYLEE O2yRAGAZ2Y 2F (GUKS mMpHna o0& . SNId
has maintaned the authenticity of its design concept and structure. The restorations of the

1970s and 1980s were done with great care, making every effort to preserve what was
possible. All the original furniture was restored and positioned as in the 1920s. Mibgands

were remade on the basis of records and existing evidence. Due to their poor conditions,

some of the materials were replacedJNESCO, Rietveld Schroderhuis, n.a.)
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1514. CFAfdzZNE 2F wASG@OStRQa LyGaSyidAazy

Even thoughthe Schroder House was built for greatness, it was not built to survive for
eternity. In the maintenance and restoration process of the Schroder House, Rietveld
SYLKEFaATl SR 2y (KS AYLRZNasiiHE 2 ©Ry 3 SHBUG I0 &
concept as much as possible. Yet, various alterations were made to the house and its interior
spaces. At some point, Rietveld considered demolishing his work rather than accepting its
altered state. However, Truss Schroder refused this preposition, devbgngelf to the
preservation of the house as a monument of the De Stijl movement and safeguarding it for
future generations.

1.5.1.5. The Schroder House as World Heritage

Since the Schroder house was considered an icon of the Modern Movement in architecture
and an expression of human creative genius in its purity of ideas and concepts as developed
by the De Stijl movement, it was no surprise that the house was enlisted as a World Heritage
site. The Rietveld Schroder House was listed as a national heritage site tined1988
Monuments and Historic Buildings Act. With its radical approach to design and the use of
space, the Rietveld Schroder House occupies a seminal position in the development of
architecture in the modern age. The Schroder House was transformea imuseum so that

its genius can be shared with the world. The house is continuously being restored and
maintained in good condition under the care of the Central Museum of Utrecht.
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1.5.2. Bauhaus Building, Dessau, Germany.

i

1.5.2.1. Introduction

The Bauhaus building was designed by Walter Gropius in 1926, the founder of the Bauhaus.

LG Aa O2yaARSNBR (G2RI& (2 0SS (K®larkyra] 2008)NRA I £ A |
He was commissioned by the city of Dessau ftiveanced the project and provided the

building plot. In this building, glass fagade on the lbadring framework allows a view of the

interior spaces; all the interior fittings were made by the Bauhaus workshops.

1.5.2.2. Gropius and the Bauhaus

Gropius desigad the various sections of the building differently, separating them consistently
according to function. He positioned the wings asymmetrically; the form of the complex can
thus be grasped only by moving around the building with no central \(Bauhaus, n.a.)

1.5.2.3. Restoration Project

Restoration was carried out on various times throughout the years of the use of the Bauhaus
building. For example, after the renovation of 1976, damage and numerous flaws had
appeared in the Bauhaus Building. Twenty years later in 1996, a general rencfcatibe
building had been carried out. A significant level of financing was provided by funds from the
German Federal Republic, the federal state of Sasmtyalt and the municipality of Dessau

for the planning and building measures could begin. Eurojeaahs and private sponsors and
other sources of capital were also found.
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Material Sampling, Image from Book: Archaeology of Modernism: Renovation Bauhaus Dessau, Monika Markgraf

Building research, survey and analysis are tools to define objectives@fation, since the

old records, drawings, contract specifications, invoice and building measures failed to reveal
required information needed for the renovation work. This building research included
understanding the different layers of changes impleteehover the years. It gives us an

dzy RSNRUGIFIYRAY3I 2F GKS o0dAftRAYIQA KAalG2NRI 02
component parts, records and documents of the Bauhaus are stored to create a research

I NOKA @S F2NJ Fdzii dzNB sdigr Heth furthek vesearchInid® @k &cttia | 0
constructionrrelated problems. The objective, in addition to the acquisition of informed

insight into the renovation of the architecture of Classical Modernism, is the development of

a foundation that will faciliate the classification and evaluation of this building within the
architectural history of the 200 S y (i (\sdkgiatp2006)

¢CKS NBy2@FGA2Y LINRP2SOG AyOf dzZRSR RSTAYyAYy3I 3IdzA

monume/ i LINBASNDIF A2y 202SO0GAQ0Saé¢d ¢KSasS 3IdzARS
1 Preservation of the structure of the building and reconstruction of the structure where

it is damaged.

Adaptation to the use of the building with minimal technical configuration.

Protection of the taces of history, without disfiguring the building.

Conservation and preservation of the monument as it is today.

Reconstruction of the original setting where components are missing and scientifically

founded reconstruction is possible.

1 Minimum intrusion into the substance and built fabric of the Bauhaus to avoid
unforeseen damaging consequences.

= =4 =4 A

The main priority of the work carried out in the Bauhaus building was the preservation of the
original material; everything was documented-site or stored inbuilding archives and in
Mpdhy ASNIBSR a (GKS o6FasS 27T KSMérkgtafd2R06% 6 | dzi Sy
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The Bauhaus Building in Dessau: Then & Now, http://www.baullaessau.de

1.5.2.4. BuildingStillin Use

Due to the need of renovation, the Bauhaus building was refurbished between 1996 and
Hanc® a¢KS LIzN132asS 2F GKS NBy 2 JI dokt@mpordrgfNe 2 S O
usel YR LINAYINAf&@ (2 LINBaAaSNIBS |yR YIS OA&aAOf
(Markgraf, 2006 he buildings that belonged to Classical Modernism were rarely considered

as historical and artistic objects wortloy research and protection. But with its inclusion in

the list of World Heritage sites in 1972, this modern building gained increasing recognition as

a cultural monument with the growing appreciation of modern buildings.

1.5.2.5. Bauhaus Current Situation

Since the Bauhaus building is listed as one of the World Cultural Heritage sites, and due to its
historic, artistic, cultural and scientific importance, it was declared as a cultural monument.
.SAYy3a a423 GKS .| dzKI| dzd 0 dzA f uRdengtan@ivg andNd®rEiAyIS I G A
the different areas of the building into areas: red, green and brd®ed zonesre the zones

related to restoration and reconstruction to preserve the value of the monument and
safeguard and highlight the aesthetic virtuesthe monument. Thegreen zoneincluded

upkeep and repair, characterized by the 1976 Reconstruction where the Bauhaus was
restored after suffering from damage. Theown zone included maintenance and new

elements here preservation or creation of histokontext does not have priorityMarkgraf,

2006)
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2. WAR AND NATURAL DISASTER DESTRUCTIONS

Destructionand heritage losscan be caused by botwar atrocities and natural disasters
Throughout history and specifically during ttiee of WWII, bombing and destruction had

led to a grand heritage loss in Europe and the world. This chapter will discuss the case of
Poland, Japan, Italy, Germany, UK and France and how these nations dealt with the post war
damage. Contemporary bombingé destruction is also discussed by referring to examples

of the 2T century: The Mostar Bridge of Bosnia, the Bamiyan Buddha of Afghanistan, the
historic cities of Syria and the Twin Towers of New York. The chapter also embraces the
threats that naturalphenomena such as fires, earthquakes and tsunamis have on cultural
heritage.
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2.1. WWII Bombing and Destruction ithe World

R P s &
Bambing of Milan in World War I
PFAOSNI I AGE SNRA Ay @l aazy 2F t2flyR AY wMbod:
thus World War Il began. Until its end in 1945, the war was considered the most lethal and
destructive war in the history of mankind. It left behind the loss of 60 million lives, the
destruction of many cities and towns, and a great loss of social and cuiarigge. Although

the war has caused unprecedented hardship, it was also a starting point for change and many
2T 9 dzNRdBSq@rito 34 fibrh the ash@slacMillan, 2009) Therebuilding taskwas

complex and obstacles werenormous since the majority of the cities had been greatly
destroyed. Under U.S. sponsorship, the Marshall Plan was initiated to help rehabilitate the
economies of 17 European countries under a unified flBarannica, 2016)lhis was the case
inY2ad 27 0KS$SargaamekQa LI2aid

2.1.1. Warsaw, Poland

In August 1944violent clashes broke out betwedhe Polishresistance andhe Nazi forces

that had occupied Warsaw. The resistance intended to liberate the city fhee dark Nazi
occupation. Theysucceeded in inflicting serious damage on theipmgssors killing and

wounding around 20000 NaziEhe greatest loss suffered was that of civilians that counted

150,000 people killed by air strikes and hostile acts across thacgyNE G Kl y y pz 2 F
heritageturned into ruins. Thidamage watentionally createdy Hitlerand his Nazi forces

as an act of vengean@against the Polish natioafter the end of the combat.
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2.1.1.1. Polandafter the War

In the summer of 1947, the architect Hermann Held led a small group of American
designers to study the postwar reconstruction oEurope. They visited Elagd,
Czechoslovakia and PolagdK SNBX (KSe& adz2NB¥WSe@SR 21 NAFSZ YNI|
Szczecin. Threphotographs captured what became thepos of postwar urban ruination:

the exposed inards of buildings.

Ly | RRA (A 2rghive féotagéBromeBeitish Rathé shows the buildings in 195mdall
arbitrarily. Across much of the citynly basements, low walls armtcasional ground floor
sectiors of buildings remained. The Polish grdgsed alleys bng to mind the ruins of
Pompeii, with rubble and ruins everywheileateron, suggestions were made regarding the
fate ofthe remains of the cityand one idea was that ghouldbe left as it is to memorialize
the warand the entire capitashouldbe relocated.

2.1.1.2. Reconstruction

From the start of the rebuiidg process GKS OA(GeQa 26y NUzoo6f S
reconstruction process, and original fragments of Old Town buildings were recovered.
"Rubble from the former ghetto district was used produce new bricks for the modern

quarter, while architecturatletails from demolished buildings in the Old Town were put on

062 GKS NBO2yaidNHzZOUGSR FI OFRS&¢ oDdzt NRAIFYS Hn
construction workers and specialized buildeMalgorzata states that local people were
NBIljdZA NER (G2 KStLI Of SINJ GKS @l ad Fyz2dzyida 2F R
GKS OAGeQa NIffteAayd ONB o0DdzZ NRAFYS HamcO®
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Bellotto,the assignedourt painer of the Polish king in 1768, had onceeated beautiful and
FOOdzNI ¢S LI AyldAy3aa 2F 2| NElI$Qa o0dzAf RAy3a |yl
works that almost 200 ya's laterthose paintings were used to help transform the historic

city centa from wreckage and rubble into what is now AIESC®Vorld Heritage Site/Vhen

the rubbleavailable was not sufficientpore material was imported from neighboring ruined

cities.

Toensuretherubblg I & | £ f Ldzi ol O1 Ay NERdzgddpesweieKS NI .
dzZaSR |4 NBFSNByOSa F2N 1Seé f20F0A2yad ¢ KN dz
0SSy K2ifeé O2yiSaidSR YR NBY2OSR FTNRBY 2| NEI ¢
GKAAa GAYST . Stft200Gd20a LI Ay Gsh yndAng of dHe Nrks S a LIS O
R20dzyYSydAy3a t2fl yRQa KA&AG2NR KIFIR 0SSy ofl Offt

Painting of the Church of the Holy Cross by Bellotto.

Since 1984 the paintings have been exhibited intb@ & | € / I adft SQa /I yI £ S
paintings, along with the expertise of Polish architects, art historians and conservators,
enabled the reconstruction of the Old Town to take place in an impressively short period of

time. Most of the work was finished before 1955 although additional taiesion continued

into the 1980s.The city is arguably still feeling the impacts of the Second World War even
todayb ¢ KS O2y GSYLR2NINE OAGE Aad y2ir K28SOSNE
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images. For one, Bellotto us¢de @ O Y S NI  t2ahirigQetizNthicé pencil drawings of
the architecture.Later these drawings were transfed on to the canvas and finished ofitiv
watercolors. This technique was considered relevant since the use of this optical elice
to some minor inaccuracies.

2.1.1.3. Warsaw After the Reconstruction

A lot of Citizens complainedithi 6 KS OA G & R af ShainghdhootlBvenitholyh G K S Y
the new reconstructiorattemptedto redo the painting asthey wereportrayed.
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Regardless of theomplaints fromcitizensafter the reconstructionijt is clear that without
.Stt20G2Qa I+ OO dzNvoillEsunsiBlddR wedR differént tadiyS It wash thie dvark
of a single artist that provided the crucial blueprint.

2.1.2. Hiroshima, Japan

In 1945, the US forces dropped atomic bomb over the city of Hiroshima. This explosion

caused the devastating wipe out of the city. Millions of lives were lost due to the attack and
fFGSNJ RdzS (2 GKS NIRAFGA2Y SELR&dNB® ! Y2y 3 |
historic heritage andimmediately the city turned into rubble and ruins.
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2.1.2.1. The Dome of Hiroshima

The Hiroshima Domeor the Atomic Bomb Domewas originally designed by the Czech
architect Jan Letzel. The design included a distinctive donfeedtighest part of the buildg.

His building was completed in 1915 and was formally opened in August of the same year. The
Hiroshima Prefectural Commercial Exhibition, as it was named at the time, was located in the
large business district and was primarily used for arts and edutatexhibitions.

Miraculously, the Hiroshima Dome withstood the drastic blow and was one of the few
buildings that survived the atomic attack. This led the people of Hiroshima to consider it as a
monument of their city and the testament of this catastirapof 1945.

Various discussions began to arise regarding the fate of the Hiroshima Dome. At one end,
many people refused to rebuild it and insteeztjuestedto keep itas a ruinconsidering that

it is more valuable in this form. On the other hand, manghed for it to be removed as a
starting point to shift towards a new Hiroshima. Eventuatlye decision was made to
preserve the ruins of the Dome due to its growing symbolism for the citypegsion made

the architectural feature a symbof peace ad antinuclear war.
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2.1.2.2. The Reconstruction of the Dome

The structure of the Genbaku Dofmeas in danger of collapsirdue to the exposed ntal
dome framework at its apex. For the officials of the city demolition of the whole complex
seemed to be the solution and annihilatisras scheduledAfterwards, demolition plans were
delayed sinceéhe majority of the building wastill intact Once agai, the Dome became the
subject of controversysome locals wanting it torn dowwhile others wanted to preserve it

as a memorial of the bombing and a symbol of pebliémately, when the reconstruction of
Hiroshima began, the skeletal remains of the binifpwere preserved.

Subsequently, from 1950 td4964, theHiroshima Peace Memorial Paslas established

around the Dome. In 1966h¢ Hiroshima City Council adopted a resolufarthe permanent
preservation of tle Genbaku Dome, officially namingtihe Hroshima Peace Memorial The

Genbaku Dome has undergone two minor preservation projects to stabilize the ruin, notably
between October 1989 and March 199Changes were minimal and were meant only to

ensure the stability of the structurd oday, the Genbdar Domestands almost exactly as it did

after the bombing on August 6 1945 and & 52YS O2ylAydzSa G2 06S I
landmarkF YR G KS OAGeQa Y2aid LINAT SR Y2ydzySyi

The Genbaku Dome in the Hinoma Peace Memorial Park, 2016

4 Genbaku Dome: the commofil YS dza SR FT2NJ 6KS | ANRPUKA®I 52YS o0dzAf RAY
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2.1.3. ltaly

During World War II, major cities in Italy such as Milan, Turin, Genova and Rome suffered
great damage to their urban fabric and monumental heritage. In April 1945 and at the end of
the WWII, Italy began to recover from its scars, left behind by the taferises. (Salvatore,

2011)

N at

Piazza Fontana, Milan, 1948y ANPI di Lissone
2.1.3.1. Milan

Loss of Heritage

Milan, as an example, was repeatedly bombed from 1940 to 1944. The city was destroyed as
a result of bombings, fires and even by demolition which took place during the reconstruction
process. Half of the buildings protected by the heritage authoritiesnetimse under
protective measures dictated under Fascist government, were dama@drieMilanesi,

n.a.)

Reconstruction

Reconstruction of the city took place, yet the loans obtained by the municipal government

during 1944 werenot sufficient for all the works. As the population doubled after the war,

the demand for housing increased. This growth lead to the modification of the city layout;
wealthy neighborhoods began to disappear and were replaced by numerous affordable
housingunits. Teatro alla Scala was reconstructed and reopened on 11 May, 1946. A new
image of the city began to appear and Milan started to shift towandslernization The Torre

Velasca (BBPR, 198§ the Pirelli skyscraper (Gio Ponti, 1980 and thePadigh 2 Y S R QI NI ¢
Contemporanedlgnazio Gardella, 19%4) are symbols of this modernity. Montestella, the
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artificial hill of the QT8 district by Piero Bottoni (1947), was made entirely by the war debris
and thus became the symbolic reminder of the w@&torieMilanesi, n.a.)

2.1.3.2. Fascist Architecture Today

Unlike France and Germany, Italy did not intend to dismantle all the monuments or get rid of
all the Fascist symbols. Instead these memorials were left to survive. When Mussolita rose
power in 1922, he knew that through architecture the Fascist imprint would survive. Mussolini
directed what types of architectural buildings were constructed with respect to gk

Ghiat, 2017)The Fascist government constructed several buildings: from government
buildings, hospitals, and post offices to stadiums, housing, Fascist party headquarters and
ceremonial spacednfrastructure projects such as roads, railways and bridges bore the
imprint of Fascism(SAH, n.a.)

Fendi Headquarters, Rome. Prewously the Palazzo deIIa C|V|Ita Itahmmbp Stephen Blsgrove/ Alamy

However, ridding Italy of all fascist memorials could have been ironical. The afterlife of fascist
architecture underwent a great adaptation and-uee. The Palazzo della Civilta Italiana is a
living example. It was originally built by Mussolini in the 14030s to host the 1942 World

Fair in Rome. The Palazzo was known as the Square Colosseum because of its rectangular
form and facades of arches and Nelassical statues. The Palazzo was recognized as a site of
cultural interest in 2004 and it was restaré 2010. Later, it became the headquarters of the
Fendi fashion house. Today, it is still considered as an emblem of Fascist architecture. On the
other hand, only the most obvious and unaesthetic monuments of that period were
destroyed.(SAH, n.a.)
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2.1.4. Germany

2.1.4.1. Loss of Heritage

Germany experienced a rebirth after World War 1l and the country was reconstructed
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2.1.4.2. Reconstruction Debate

In the case of Germany, the country required a vast reconstruction plan; never before had an
entire country beenrebuilt. This reconstruction phase lasted until the 1980s. Some of
DSNXIyeQa KA&Gl2NRKOI f -usedzhHildothgrvéere wileN Bff toNdake dzA £
way for new constructions. The decisions regarding rebuilding and demolition were the
starting pant for the reconstruction debatgR. Leick M. S., 2010)

With regard to civic architecture and authority building, it was argued about what image they
must convey in order to fit in with PosVar Germany. For more than a century, the most
important buildings in German cities were those of political authoritysehbuildings shaped

the identity of the cities. In the posvar reconstruction era, authorities and architects were
facing difficult choices; to rebuild and repair the structures as theirvpae forms, or to erect
new buildings in a modern style. Somelibeed it was possible to return the cities to their
pre-war state. Others viewed it as a chance to create a new identity and new political form.
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Nuremberg, the Zeppelinfeld Stadium E
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The Nazi imprint was quite eminent on these building, in igct 930 city government offices

were filled with Nazis and police forces were centralized and controlled by the SS. It is without
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Hitler and his architect Albert Spe they created monumental buildings to represent the
power of the Nazis. Architects believed that because the government shifted towards
democracy, government buildings should be transparent made of glass rather than @one.

Lack M. S., 2010)

Town Halls and Police Headquarters

Town Halls and Police Headquarters played a crucial role in Nazi Germany. After the war, the
issues regarding their renovation were complex. Town Halls played an important role in
society at the tine. Their conservation was based on separate case studies. They were divided
into two categories: those built before the #&entury and those built in the 19and 20"
century. Town Halls of prerar Germany were in some cases renewed and reused, in other
cases they were expanded due to the new needs of the growing governifizietendorf,

2016)

Police Headquarters were a symbol of terroidaviolence for Germans under Nazi rule. This

is why the situation was complicated; the scars and memories of the Nazi regime were still
imprinted on these buildings. A dilemma was formed regarding the treatment for these
structures; in several cases danedgbuildings were repaired and Nazi ornamentations were
removed. Others were demolished leaving behind no traces of the (isfendorf, 2016)
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2.1.5. The United Kingdom

Coventry, UK, 1940

2.1.5.1. The Blitz

The United Kingdom, like most of the countries affected by the Second World War, underwent

aerial bombardment. At the time, air power was seen as the most effective and prevalent
O2YLRYSYl AYy 41 NFIFINBd® ¢KS al SNRY I ddé.Cidst | I3S¢E
railways and canals were completely exposed, thus making their destruction possible.
(Larkham, 2016)

The Blitz overtSPaul's Cathedral, London, UK
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2.1.5.2. London After the Blitz

The Blitz opened on London on 7 Septemb840. Due to this act, London suffered from
concentrated and fragmented damage patterns. This damage created visible scars, affecting
the rising destruction across the cifyVoolven, 2016)

2.1.5.3. Reconstruction

The Argument

Whenthe time came for reconstructing after the war, a plan began to prosper. Action was
needed and the service of 5000 soldiers was required to remove the debris. Local Rescue
Parties dealt with clearing debris and repairing damaged rogdleolven, 2016)As part of

the planning process, it was important to decide what actions should be taken with respect
to the bombed sites. In England many bombed sites were reused as surface car parks. Other
sites were rebuilt, particularly thogiat seriously suffered from the Blitz. Some cities aimed

to show the marks of conflicts, while others refused to do so and were more interested in
looking forward.(Larkham, 2016)

Today most of the scars of destruction have
gone, but the scars of memory live on for sor

.l t 821X SQa 21 NI g8

Actionsfor Reconstruction

As part of the rehabilitation of England, debris was cleared from the streets, unsafe structures
were demolished and useful building material was saved. Roads were repaired, gas was
redistributed once again and water was supplied via new netwof¥goolven, 2016)
Attention shifted from urban scale to individual buildings; civic buildings, town halls and
police headquarters were reconstructed.arkham, 2016)
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2.1.6. France

Aerial View after the Bonatudment in Vire, Normandy, 1944

2.1.6.1. Restarting from Zero

With 1,804,000 buildings damaged and destroyed, dwellings turned into rubble, industrial
buildings completely destroyed and agriculture scares, World War Il left France at a restarting
stage. (MonthlyLaborReview, 1945)he ports, train tracks, roads and bridges were in
aK201Ay3 adraSe 11fF | YAtftAzy KSOGIFNBa 27
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transport sectors. Poswar years provided the initial steps toward modern Fran{avis,

2015)
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2.1.6.2. The Modern Movement

Need for New City and Immediate Housing

After the war, France was faced with the problem of destruction. The French government
initiated projects for transforming the rural country into modernized urban country. The state
encouraged construction of mass housing and town developm@hi., 2012)The major
problem that the war had left behind was the loss of dwellings and housings, there was a
countless need for housing construction. Great investments were placed towards housing due
to its extensive demand generated liye migration of the population towards the urban
areas. This gave way to different fields: the formation of collective housing, the production of
housing and the creation of a relationship between housing, the neighborhood and the city.
(CriticalUrbanisms, n.a.)
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2.1.6.3. Le Corbusier On Social Housing

The Swiss Architect Le Corbusier was a highly influential character in France at this time. He
was the pioneer of the social housing architecture. As an example, the Marseilles Unité
RQI T OAGHURND dBIASNRSE FANRG FA yhagingd$® ® bedadzartt RA y 3
of a larger plan to reconstruct Frand€lericuzio, n.al)e Corbusier was appointed to design

a multifamily residential housing project for the people Mérseillethat were dislocated

after the bombings on France. The building wasistructed using reinforced b@n-brut,

which is rough cast concrete. This whe least costly material during the economic crisis in
postwar Europe. The project is based on living units linked together to form diverse layouts
responding to the needs of its residen(kroll, 2010)
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