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LINE is ideal for a young couple who care 
about their home.
Marco and Charlotte are 32 and 29. They 
both work and have a normal life. Marco is 
an architect and Charlotte works in hospital. 
They share the same interests, in fact the 
two guys love travels and are fitness addicted.  
Marco’s job is also his biggest passion, so he 
pays attention to each detail in their home.
The place where they live is not very big, but 
it’s well organised and perfectly fits their 
needs. Sometimes, Charlotte’s sister, who 
lives far away from them, comes over and 
stays for the night.
They don’t have a guests room and they need 
an extra bed.
Being a dynamic young couple, they decided 
to buy LINE, that could fit many needs, tak-
ing the space of just one furniture piece in 
their living room.
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Marco and Charlotte’s living room isn’t ex-
tremely spacious, but with the right furni-
ture they succeeded in having a well organ-
ised space.
It’s possible to notice Marco’s attention to 
details and his personal taste.
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| Crest Chaise - Zaha Hadid

| Xito - Giovanni Levanti

| LC4 - Le Corbusier

| Long Horn - Per Weiss

| Pil-low - Prostoria

| Corner Suite Vento - Franz Fertig

| Floor Lounge Chair - ACME Furniture

| Zeta - Divani&Divani by Natuzzi

| SeatPacking Sofa - NYFU

| Figo - KARUP

| Tokyo - Natural Bed Company

| Slash - Adrien Rovero

| Flop - Elena Sidorova

| Nuvoliola 10 - Clei UK

| Kos - Pandi srl

| Rosella - ArredaClick

| HIPPO Armchair - KARUP

| Mies L.3 - Ludwig Mies van der Rohe 

| Revolve - Prostoria

| Cay Sofa - Alexander Rehn

| Polymorphic - The Columbia University GSAPP design group

COMPETITORS  |
COMPARISON WITH  |

For my benchmarking I set some important parameters that I wanted in-
volved in my furniture piece.
On the horizontal axis I set as extremes “static” and “transforming” and 
on the vertical axis I used as qualities “function” and “aesthetics”.
On the horizontal axis is valued if the object moves or turns into some-
thing else and how those movements are involved in generating the major 
number of configurations.
As noticeable from the first diagram, there are three big empty spots.
The gray spot is referred to a transforming piece in which the aesthetic is 
considered as a major value, compared with functionality.
In the greea area it’s possible to find a piece that has reduced movements 
and that has aesthetics as a more important value than functionality.
The blue one is a really transforming design, where could be found a bal-
ance between aesthetics and functionality.
My design takes place right in the blue spot, because of it’s qualities.
It has the right balance between forms and functions and is the object 
with more configuration in the whole diagram.
I think that this extreme multi-functionality is the smartest aspect of 
LINE, because it’s unusual to find this feature in furniture pieces and also 
because the object keeps an aesthetic coherence in all the configura-
tions, unlike some other transforming designs.
Another interesting feature of my design is that brings both usual and un-
conventional configurations, as for the Face-to-Face Seat, with one only 
object, avoiding wastes of space.
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NAMING AND LOGO  |

In the aesthetic of my design there’s an element, which is easily recog-
nizable; there’s a blue line, running along the surfaces of the whole piece.
Than I decided to underline the strong character of this element, naming 
the design LINE. 
From this thing, both the name and the aesthetic element strengthen 
themselves.
The name is easily understandable, because the connection with the 
graphic is evident.
The line takes strength from the fact that inspired the name for the whole 
object, as a proof of the importance of this element.

The logo is really simple, but effective.
It’s evident how it references to the object , especially to it’s main fea-
ture, that is also the origin of the name.
Also the colors involved are the same of the object itself.
The first thing that you see staring at this logo, is just a blue line, running 
up and down, but if tou look it with more attention you could notice the 
writing that composes the logo.
I’ve also thought to a monochromatic version of the logo to make it flexi-
ble and usable in every situation.
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It’s been done a research on moving furniture, 
that gave me an idea of the landscape that I was 
exploring.
From this Scenario emerged that multifunction-
ality in furniture is often restricted to a couple of 
functions for each piece.
Then my challenge became to evolve this reali-
ty, including more configurations, that could be 
useful, in my design.
I approached to a traditional structure, as the 
metal frame with elastic belts, from a stylistic 
and architectural point of view.
The idea is to hide it, just to make the surfaces 
of the mattress move into the space, becoming 
integrated part of a modern living room.
My design, LINE, isn’t smart because of tech-

nologies involved or connection with a smart 
phone. It’s smart because it’s something like “a 
step further” for transforming furniture.
LINE allows to have three common configura-
tions (bed for guests, pouffe and chaise-longue) 
and a bonus configuration (Face-to-Face Seat) 
that otherwise could unlikely find a place in the 
most part of users’ living room.
The result tries to set a new way of living spac-
es, with a space-saver product that combines 
interesting features with a refined aesthetic.
This thesis is the attempt to celebrate Zaha’s 
greatness and uniqueness in a functional way, 
thinking of user’s possible needs.
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