LOCATION

Trentino, northern Italy Val Sella is a diminutive valley located in the Valsugana region of
Trentino. Arte Sella takes place outdoors in the meadows and forests of the Sella Valley < R O .

developed along a route on Mount Armentera, called artenatura. g EAE e AR e
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HISTORY

ARTESELLA

THE CONTEMPORARY
MOUNTAIN

THE IDEA OF CREATING AN ARTISTIC
EVENT WAS BORN TO A GROUP OF
THREE FRIENDS OF BORGO VALSUGANA

ARTE SELLA ASSOCIATION
WAS FOUNDED AT VILLA
STROBELE

EXPANSION OF ARTE SELLA
THROUGH ARTE NATURA
PATH

ARTE SELLA WAS TRANSFERED
TO MALGA COSTA

CLIMATE

TEMPERATURE
30
25
20
15
10
5
0
-5
) January February March April May June July August September  October November  December
------ Avg, Temperature (°C) -29 -0,3 4.1 8.8 12,6 16,4 18,5 17,7 14,7 8,0 2.9 -15
— Min, Temperature (°C) -6,5 -4.6 -08 33 71 10,5 12,3 1,8 92 3.3 -09 -4,7
— Max, Temperature (°C) 0,7 41 9.1 14,3 18,2 22,3 24,8 23,7 20,3 12,7 6,7 1,7
DAYLIGHT

15155 155

M HOURS

WIND

270°

VEGETATION ANALYSIS

DECEMBER sl

OCTOBER

MEAN POWER DENISTY W/M?

A CALAMITOUS STORM
STRUCK ARTE SELLA
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MEAN WIND SPEED M/S

AUGUST
SEPTEMBER

800

THE MEAN POWER DENISTY FOR THE 10% WINDEST AREA IN THE 7.0
SELECTED REGION IS 599 W/M?

600 6.5
6.0

400
55
200 5.0
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20 40 60 80 100
% OF WINDIEST AREAS

THE FOREST IN ARTE SELLA ARE THOSE TYPICAL OF TRENTINO: SOFT WOOD FORREST PINE TREES SUCH AS (FIR, SPRUCE AND LARCH) AND BEECH

FORESTS AS WELL AS PASTURES AND MEADOWS.

SILVER FIR (ABIES ALBA)

(40-50 M) TALL, (1-1.5 M) TRUNK DIAMETER
GEOGRAPHICAL REGION: ITALY, SWITZERLAND, GERMANY, FRANCE, POLAND, AUSTRIA, UNGARN,
RUSSIA, SPAIN, SLOVENIA, CROATIA, BOSNIA AND HERZEGOVINA, MONTENEGRO, SERBIA

LIFE SPAN: 500 TO 600 YEARS

MATURE SIZE: 30-65 M HIGH 2M-3,8 M WIDE

EUROPEAN LARCH (LARIX DECIDUA)
(25-45 M) TALL, (0.6-1 M) TRUNK DIAMETER
GEOGRAPHICAL REGION: EVERYWHERE IN EUROPE
LIFE SPAN: TO 600 YEARS

MATURE SIZE:TO 54 M HIGH/ 1,5-2 M WIDE

SOIL PREFERENCE: HUMUS-RICH SOIL

SUN PREFERENCE: HALF SHADOW TO SUN

SOIL PREFERENCE: MOIST HUMUS-RICH SOIL
SUN PREFERENCE: SUN — HALF SHADOW

NORWAY SPRUCE (PICEA ABIES)

(35-55 M) TALL, (1-1.5 M) TRUNK DIAMETER

GEOGRAPHICAL REGION: NORTHERN, GENTRAL AND FASTERN EUROPE
LIFE SPAN: TO 600 YEARS

MATURE SIZE: TO 30 TO 55 M HIGHT 1,5 M WIDE

SOIL PREFERENCE: SANDY TO LOAMY

SUN PREFERENCE: SUN — HALF SHADOW

20 40 60

% OF WINDIEST AREAS

EUROPEAN BEECH FOREST
(FAGUS SYLVATICA)

(25-35 M) TALL, (1.5 M) TRUNK DIAMETER

GEOGRAPHICAL REGION: MIDDLE EUROPE
LIFE SPAN: 250-300 YEARS

MATURE SIZE: TO 30 M HIGH/ TO 2 M WIDE

SOIL PREFERENCE: SANDY TO LOAMY
SUN PREFERENCE: SUN TO SHADOW

80 100

FOREST FORMATIONS

CORRIDOR

TOPOGRAPHIC

O

OPEN VIEW

NOVEMBER

USERS

ARCHITECTS & ARTISTS

THESE TYPE OF USERS HAVE BEEN THE FUEL OF ARTE SELLA'S ARTISTIC VISION AND
PROCESS. A NETWORK OF CONTEMPORARY ARTISTIC COMMUNITY FROM LOCAL AND
INTERNATIONAL WELL- KNOWN FIGURES TO YOUNG AMBITIOUS TALENTS.

THEIR INTERACTION WITH ARTE SELLA IS MOSTLY EXPERIMENTAL EXPRESSED IN
INSTALLATIONS AND PHYSICAL OBJECTS THAT EXPLAINS A CERTAIN VISION OR AN
IDEA, MOREQOVER THEIR CHOISE OF MATERIALS DERIVED FROM THE SURROUNDED
LANDSCAPE AND THE LOCATION OF WHERE TO IMPLEMENT THEIR ARTWORKS. THEIR
EXPERIANCE WITH ARTE SELLA IS PERIODICALLY THROUGH THEIR TEMPROARY WORK,
THEIR STAY MAY EXTEND TO DAYS, WEEK OR MONTHS. IN AN OFFERED ACCOMIDA-
TION BY ARTE SELLA ORGANISATION OR A SELF-ORGANIZED ACCOMIDATION IN THE
CITY OF BORGO VALSUGANA.

TOURISTS

CULTURE TOURISTS ARE THE TYPE OF USERS THAT MESURES THE SUCCESS OF THE
PLACE, THAT INCLUDES A DIVERSE OF LOCAL AND INTRERNATIONAL VISITORS WITH
WITH DIFFERENT INTRESTS AND FROM DIFFERENT CULTURAL BACKGROUNDS, FROM
AESTHETES AND ARTISTS TO HIKERS AND NATURE EXPLORARS .

TOURISTS EXPERIANCES ARTE SELLA IN DIFFERENT WAYS THEIR EXPERIENCE WITH
THE ART WORKS AND LANDSCAPE DEPENDS ON THE SEASON AND THE TIME OF THE
DAY AS THE ENVIROMENT IS IN A CONTINUOUS DYNAMISM THAT REFLECTS A
CHANGE IN THE RELATIONSHIP BETWEEN ARTWORKS AND NATURE. THEIR EXPLORA-
TION USUALY INCLUDES ACTIVITIES SUCH AS PHOTOGRAPHING, DRAWING, RESTING
FOR FOOD AND DRINKS OR PICNICS IN SUMMER AT THE AREA OF MALGA COSTA. A
ONE-DAY TRIPS DUE TO THE LACK OF ACCOMIDATION FACILITIES, THEIR VISIT IS A
OFTEN EITHER IN PLANNED GROUP TRIPS OR AS INDIVIDUALS ADVANTURE.

STUDENTS

ARTE SELLA INTIAL AIM WAS TO PROMOTE AND ENCOURAGE YOUNG ARTISTS TO
EXPERMENT THEIR WORK THROUGH NATURE CONVERSATION. MOSTLY THE VISITING
STUDENTS ARE ART STUDENTS FROM THE SURROUNDING CITIES OR THE REGION OF
TRENTINO, THEIR INTERACTION WITH ARTE SELLA IS OFTEN INCLUDES EDUCATIONAL
OUTDOOR ACTIVITIES SUCH AS SEMINARS AND CERTAIN WORKSHOPS AS WELL AS
USUAL ACTIVITIES SUCH AS PHOTOGRAPHY AND RESTING FOR FOOD AND DRINKS.
THEIR VISITS ARE USUALLY ORGANISED DAY TRIPS THROUGH DAY TIME INCLUDING
SOMETIMES A SUPERVISORS OFTEN A TEACHER OR PROFESSOR.

LOCALS

ARTE SELLA EMERGED BY THE MORAL AND FINANCIAL HELP OF THE BORGO, THE
MUNICIPALITY AND PROVENCE OF TRENTINO. FROM WHICH ITS INTIAL PRIORITY HAS
BEEN THE AWARENESS TO THE INHABITANTS OF THE LOCAL AREA TOWARD THIS NEW
ARTISTIC IDENTITY OF THE PLACE, THUS ARTE SELLA HAS ALWAYS BEEN PROMOTED
BY THE LOCAL INHABITANTS, AS IT PROVIDE AN ARTISTIC IDENTITY TO THE TERRATO-
RY, MOREOVER THE MUTUAL ECONOMICAL AND SOCIAL BENEFITS THAT BOTH SHARE
DUE TO THE TOURISM INCREASEMENT IN THE TERRATORY THAT CREATED THE NEED
OF PARTICULAR SERVICES ON PERMENANT BASIS

ADMINS

IN ADDITION TO THE FOUNDERS THE COMUNITY OF ARTE SELLA HAS BEEN
GROWING THROUGH THE YEARS AS THE PARK GAINED MORE ATTENTION AND
TOURISM, THESE COMUNITY INCLUDES AROUND 30 ASSOCIATE MEMBERS
AIMING TO PROMOTE THE PARK WORLDWIDE AS WELL AS REINFORCING AND
ESTBLISHING PARTNERSHIP WITH HOTELS AND RESTAURANTS SECTORS IN
THE TERRATORY MOREOVER RECIEVING SPONSERSHIPS FROM SOME
PRIVATE BUISNESSES AND PROMOTERS THIS ALSO INCLUDES HOSTING
TEMPROARY CULTURAL AND ART EXHIBITIONS AND ACTIVITIES IN THE PARK

e oY
PERMENANT AND PICNIC PHOTOGRAPHY CYCLING EXPLORING
TEMPROARY
WORKS

‘ ] ]
= | ]
| “==
FOOD AND MEDITATION CULTURE EVENTS EDUCATION
DRINKS

MAIN VAL DI SELLA FOREST TYPES AND THEIR PEDOLOGIC FEATURES. TYPES SELECTED FOLLOWING
GRENOBLE'S UNIVERSITY METHOD:
ARTE SELLA ALTITUDE IS BETWEEN 850M TO 1000 M

Type of forest

Pinewood (artificial planting) of
Scotch pine and black mountain pine

Altitude Exposure Slope %  Arboreal Grass Soils
ms .l.m. Coverage %  Coverage %
600 - 850 S, NE 20-40 50 60-100 Brown or leachate brown soils with

mesoigrofila, Molinia arundinacea and
Brachypodium sylvaticum with

medium to very active humus

chestnut.
Mountain pine forest mesoxerophilous 800 - 1000 S, SE 40-65 70-100 25-70 Renderzine with moderately active
with heather and hawthorn humus
Neutrophilic xerophilic forest 800-1100 S, SE 40-65 70-100 25-70 Renderzine with little active humus
pinewood of poorly active humus on
surface soils at Various Sesleria and
Goodyera repens
Neutroclin xeric woodland pine forest ~ 800-1300 S, SO,ESE  40-65 <70 60-100 Extremely superficial yield, with high
with Carex humilis and Asperula surface stoniness and rockiness
purpurea
Mesoigrophilic beechwood of active 1000 -1150 S 30-50 80 15-30
humus with oak
NUMUS
Mesoxerophilic beechwood with 980-1300 S 40-60 80-100 5-25 Surface rendering and brown soils
contrasting pedoclimate of the leaching decapitated, with humus not
moderately active humus with black very active
hornbeam and wild pine to Carex
flacca and Carex humilis
Mesophilic beechwood with Scots 1050 -1300 S 10 - 40 5-100 5-15 Limestone brown soils with not very
pine > humi
Peccete replacement none S From rendering to brown leaching
Abetin of mesophilic silver fir, with 950-1250 N 5-40 50-80 5-25 Limestone brown soils partially
spruce decalcified on the surface, with
moderately active humus
Eutrophic abetin with spruce, Galium 950-1200 N 0-30 50-80 5-25 Brown soils leaching (on glacial
odoratum and ferns materials), with very active humus
Larch pionee 1500 -1700 N 60-110 30-60 50-80 Surface Rendering
Abieti-Faggeta mesophilic with spruce 1000 - 1500 20-60 80 10 - 40
Abieti mesophilic beechwood with 950-1200 N 0-30 50-80 5-25 little to medium active
mountain maple
1300 - 1600 NO 20-30 50 80 Rendzine or brown soils
1300 - 1600 20-30 85 40 Brown soils leachate
200 - 1400 NE 30-50 80 40 Rendzine

1e brown soils partially

nized on the surface
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SITE ANALYSIS MAPS
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SITE 3D DIAGRAMS

OPEN AIR MUSEUM (DESTROYED)

VILLA STROBELE

SP40 (CURRENT ROUTE)

ARTE NATURA (DESTROYED)

MALGA COSTA

OPEN AIR MUSEUM
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ENVIROMENTAL

\ V4

SOCIO-CULTURAL

@

ECONOMICAL

STRENGTHS

SWOT ANALYSIS

WEEKNESSES

OPPORTUNITIES

THREATS

THE DYNAMICS OF THE UNIQUE AND DRAMATIC
LANDSCAPE CREATED BY THE SEASONAL AND
ENVIROMENTAL CHANGES.

THE FOREST TYPOLOGY OF THE LANDSCAPE THAT
CREATES A NATURAL SPATIAL AND ENVIROMEN-
TAL BUFFER.

STEEP SLOPES THAT CAN BE HARD TO DEAL
WITH IN A CONSTRUCTION WAY

LACK OF LANDSCAPE DIVERSITY.

WOOD FROM DESTROYED TREES

THE NATURE AS A SOURCE OF EXPERIENCE

AND KNOWLEDGE.

UNPREDICTABALE STRONG WIND STORMS
THAT CAUSES SEVERE DAMAGES

THE HARSH WINTER THAT MAY DECREASE
THE AMOUNT OF VISITORS

THE ARTWORKS ARE NOT SAFELY-GUARD-
ED AS THEY'RE FULLY EXPOSED TO THE
ENVIROMENT

ARTISTIC VALUE OF ARTE SELLA IN THE REGION

THE NEW ARTISTIC MOVEMENT “ART IN NATURE”
PROMOTED BY THE ARTEWORKS.

LACK OF PUBLIC TRANSPORTATION FROM
BORGO VALSUGANA

LACK OF OVERNIGHT ACCOMIDATION FACILI-
TIES FOR USERS

TERRATORY’'S COMMUNITIES AND PRIVATE

BUISNESSES

LONG TRAVEL DISTANCE FOR WORKERS
AND VISITORS

LOW AMOUNT OF INHABITANTS IN VAL DI
SELLA

MINIMUM ENERGY CONSUMPTION BY USING THE

80% OF THE INCOME FROM ONE SOURCE ONLY

THE AVAILABLE NATURAL RESOURCES IN

THE TEMPROARY ARTWORKS AS A MAIN

LANDSCAPE AS A PLATFORM (TICKETS SALES) THE SITE ASSETS
@ THE USE OF ON-SITE OR LOCAL MATERIALS AS CACINA.. NERBY THAT PRODUCE LOCAL
THE MAIN ARTISTIC ASSETS PRODUCTS
SPAﬂAL HISTORICAL VALUE OF EXCISTING BUILDINGS LACK OFCONNECTION BETWEEN THE TWO THE ART-NATURE INTEGRATION TECHNIQUES
ZONES DUE TO THE DESTRUCTION OF ARTE THAT EXIST IN THE ART WORKS COULD BE
NATURA USED AS A REFERENCE FOR THE FUTURE
ARCHITECTURE INTERVENTIONS
LOW PRESENCE OF ENCLOSED SPACES FOR
NEW FUNCTIONS
(2 \ V4 ‘f..
ECONOMICAL ASPECT ENVIROMENTAL ASPECT SOCIO-CULTURAL ASPECT SPATIAL ASPECTS

It involves the relationship between Arte Sella’s
artistic approach and its territory, the mise en
art of the Val di Sella provides an opportunity
forits economic (by creating jobs thanks to new
influxes of visitors)

Cost efficent building

Use of local materials (as wood from the de
stroyed trees)

because the mise en art of a territory helps to
protect and promote the environment

respecting the delicate nature by chosing right
spot and minimize footprint of the intervention
building

create a sustainable architecture and low energy
buildings and maximize the natural resources
use, as sunlight in summer and water rain in
winter that can be used for drainage.

stablishing formal and informal partnerships
between local stakeholders

Promoting practice educaton for students and
amatures through classes and workshops as
well as art and cultural events that certain the
identity of the the park

development of infrastructure for easing the
connection between arte sella and the region
of trentino as well as attracting different kind of

blending with nature and contrasting with it

innovative and expermental techniques and
forms for maximizing natural experience and
inspiration for artists using sounds, lights, wind
and sceneries

Focusing one of the 5 senses in each interven
tion through forms and location within the dif
ferent landscape, landforms and vegitation type =

users from the surrounding settelments.

The Increasment of users number will allow the
area of services to expand which will help locals
to promote their goods, services and facilities
that will create a strong mutual benefit between
the arte sella and the locals

HONORING THE PAST

Villa Strobele

REHABILITATING THE PATH
Arte Natura

CREATING THE FUTURE

Malga Costa

,.-"""u. 10km__y, TO BORGO VALSUGANA
PATH o

ARTE NATURA

ZONE 02

VILLA STROBELE

OBSERVATION
POINTS
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1. VILLA STROBELE ( INFO DESK+TICKETS)
2. WAITING AREA

3. GIFTS SHOP

4. MUSEUM ENTRANCE

5. MULTIMEDIA ROOM

6. TOILETS AND STORAGE

7. ARTWORKS EXHIBITION 01

8. CLAMITY EXHIBITION

9. CLAMITY TREES EXHIBITION

10. DESTROYED ARTWORKS EXHIBITION 01
11. DESTROYED ARTWORKS EXHIBITION 02
12. OBSERVATION DECK

13. TOWER TO ARTE NATURA
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SECTION A-A 1:250

| et e b

The Museum

A museum of the disappeared works, it will be a place preserving the memory and the traces of the works of the art that had disappeared | arte sella it
will host the remain of what have been destroyed by the storm it will also include what has been inevitably removed by the natural renewal and evolu-
tion process of the park.

The museum is a place to remember the experience of the artists and creative talents, it will evoke their interventions that has become one with nature

: A
H \ i N
o 0 o0 o o +\\
5.5 @5 8 ~ _
' FEEFELTEEE - A
|
T ®
®




VILLA STROBELE

@& ARTE SELLA HISTORY MUSEUM

MR ENTINIEE

e
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SECTION C 1:50

SECTION B 1:50

WOODEN LOGS

CONCEPT

The museum is located in the beginning of Arte Sella, the museum is a connection between villa
strobele where everything in Arte Sella started and Arte Natura, the impressive artistic path that
has been destroyed by the storm and to be revived as part of our whole intervention.

The semi temporary structure consists of wooden elements speeded along the connection,
throughout the rising contour on a concrete platforms allowing the nature to go in between the
units so the users can experience the nature throughout the museum journey

Although the boxes are spreaded in the nature they are internally isolated from a direct connec-
tion with the nature except from some sky opening to introduce the light and the trees shadows
also some of the rains when its happens, this idea gives the statement that the art inside the
museum is no longer alive since the art in nature was supposed to perform in nature but after it
has been destroyed it doesn’t perform anymore so it should isolated from the direct connection
with nature, just some glimpse are there

The museum started at villa strobele where there is the entrance reception, admins offices and
a book shop. Then the users go out of the villa on a concrete platform approaching the museum.
The first unit is dedicated to an introduction to arte sella and showing the history of the art in
nature movement

Then you go out and start going up on a concrete ramp within the nature to the second unit
which is exhibition space afterwards the third unit which has the tree trunks erected like pillars
in the middle of the space as a memory of the storm

Then another 2 exhibition spaces before you eventually start rising up to the mountain through
the staircase tower until you reach Arte Nature, the path that has been revived as a part of our
whole intervention.

The temporary structure gives a statement that nothing remains in the nature which is one of the
ma/i‘.r\l elements

CONCRETE STAIRS + PLATFORMS

v i L] ‘ |.

Connect two historical Nature continuity Circulate between Vertical circulation  Protection and defini-
elements (Voids) nature and exhibitions across topography tion of the path
(Linear) (Shifts) (Ramps and stairs) (Walls)
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VIEW POINT 01
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VIEW POINT 01

MOUNTAIN-SKY OBSERVATORY

CONCEPT

By the end of the revived Arte Natura path we start going lower through the topography profile which starts by digging in the
ground long staircase, while going down the intensity of the light decreases and the space becomes darker and darker until we
reach the pure open roofless space, the moment of illumination, where the users can appreciate the sky excluded from all the
other obstacles.

The intervention is a subtraction excavation reacts as a concealed and non-distracting architectural presence in the soil creating
a pure space dedicated to the sky the excavated space announce itself from the interior not from the exterior. The sky void en-
courages visitors to look up as they reflect inside the intimate space.

Users stars to continue the journey through another path going down in the contour again until they reach the forest where anoth-
er experience starts.

The intervention is so discreet from the exterior users can just see the tracing of the underground excavation through the wooden
trunks units that are extended very slightly above the ground. The wooden trunks surround all the excavated space where they
are fixed on a concrete walls that creates the underground wholes to prevent the soil lateral force.

Connect Arte natura with the Hide in Landscape
path (Excavate)
(Inclined)

0

Shelter the void Connect ground to sky
(Walls) (Opened Roof)

SECTION B 1:50

WOODEN LOGS

INTERIOR VIEW
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WOODEN PLATFORM

WOODEN-STEEL COLUMNS

—

CONCRETE BLOCKS

eosse’ The circular ramp overlooks the beautiful pond (Il Laghetto) in the

VIEW POINT 02
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CONCEPT

The walkway is made of wooden units of locally sourced timber. A dy-
namic network of a bridge and paths liberates the user’'s movement
through the forest of vale de sella. A natural escape into nature ema-
nating senses of freedom.

SECTION B 1:50

The experience of the woods changes as the visitors walk from per-
ceiving majestically erected trees to developing an intimate relation-
ship with the trees. The path arrives at a proximity to the leaves of the
trees. The visitors can touch and feel the smooth texture of the leaves,
the rough texture of the branches, and the liquid aspect of the dew.
They are embraced under an umbrella of a bouquet of colors such as
the green leaves, brown branches and silver beech trees They have
been immersed in the forest at all angles. It is a piece of architecture
which exists for the woods as the forest exists for the architecture.

Connect the 2 view points passing through the Il
Laghetto pond (Curve)

middle of the forest. The circle symbolizes the cycle of life. Inevitable.
Irresistible.

The location has the full potential to host artwork. Hence, it can be a
destination for artists, designers, connoisseurs and poets. It is a latent
location featuring the new open museum and future extension of the
existing Arte natura.

The structure consists of v-shaped timber pillars supported on a con-
crete base. The pillars are attached to the wooden blocks of the bridge
using steel connections. The wooden pillars goes elegantly conven- Adapting to topography and respecting the
ient with the flying element. surrounding trees (Organic+Geometric)
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